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Cantorum Choir is pleased to support Helen House
Hospice and the Cookham Day Centre during 2003.

HELEN HOUSE was the first children’s hospice in the World.
Any family in need may apply for the special care that Helen House
can provide. Families who have a very sick child usually want to
look after their child at home, once hospital no longer seems an
appropriate place. Living with the knowledge that their child will
die puts an immeasurable strain upon the whole family. It is an
exhausting and lonely experience. Helen House is a place where
children and their families can come to stay, and to find
friendship and practical help.

If you are interested in helping, please email
pr@helen-house.org.uk
call 01865 728251, or write to:

37 Leopold Street, Oxford OX4 1QT

The COOKHAM DAY CENTRE is for the over 60’s and is
open from 10.00am until 3.30pm from Monday until Friday.
The cost of joining is £ 10 per year and it is open to everyone who
lives in the area. Tea and coffee are provided in the morning and
also in the afternoon. An excellent lunch is also available daily.
If you would like to join the Cookham Day Centre either phone
01628 527621 or drop in and see the facilities for yourself,
Elizabeth Guy and her staff will always give you a warm welcome.
The Cookham Day Centre is a registered charity.

For information or if you would like to help, please write to:

The Cookham Day Centre, Elizabeth House,
Station Hill, Cookham, Berkshire S1.6 9BS
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Cantorum Choir

Cantorum Choir was founded over twenty years ago by lts then
conductor, Jonathan Miall, who now continues his involvement in the
role of President. Drawing its members from around the Thames
Valley, but based primarily in Cookham, Cantorum has established a
reputation-as one of the leading chamber choirs in the area. Its
Christmas Carol concerts in Cookham Dean each year have become a
village tradition. Cantorum appeared in the first of the Inspector Morse
adaptations, The Dead of Jericho, and was the chorus for the recording
of the stage musical Wuthering Heights. Its diverse repertoire includes,
most recently, Brahms Requiem, Mozart Requiem, Rossini Petite Messé
Solennelle, Elgar The Music Makers, Bach Mass in B Minor and Magnificat,
Buxtehude Membra Fesu Nostri, Britten St Nicholas and
Cantata Misericordiam, Rutter Requiem, Handel Dixit Dominus, Kodaly
Missa Brevis and Fauré Requiem. The choir has undertaken several
European tours, most recently to Bruges. Cantorum currently has two
conductors, Sally Stafford and Murray Hipkin.



We are an independent company with a belief in the personal touch and
attention to detail, specialising in selling individual town and country
homes, tailoring our marketing to you, our clients, needs.

*5 Office exposure in the Thames Valley

*London (Mayfair) office to attract overseas buyers
*Full colour sales details incorporating floor plans
*Advertising in two local newspapers

*Wealth of local knowledge and experience

*Prime High Street locations for all offices

For a market appraisal on your property either telephone or call in

31 High Street
Cookham
Berks
SL6 9SJ

Tel: 01628 531222
Fax: 01628 531333
E-mail: cookham@andrewmilsom.co.uk

View all our properties through our website

www.andrewmilsom.co.uk

Members of the National Association of Estate Agents.

Sally Stafford - Conductor

Sally began her musical career playing the oboe. She read music at
Royal Holloway College, where she studied conducting as part of her
degree course. She has been Head of Music at Burnham Grammar
School, teacher and conductor at the Wycombe Music Centre, and
County Advisory Music Teacher for Buckinghamshire, during which
time she wrote Sound Activities, a book on teaching music in primary
schools. In 1989 she was appointed Director of Music at Dame Alice
Owen’s School, where she conducted a full symphony orchestra, a
training orchestra of 130, a chamber orchestra, jazz bands and choirs.
She has conducted orchestras at the South Bank as part of the Festival
of Music for Youth.

She has taken a great interest in the training and supervision of music
teachers and has lectured on the PGCE, BEd and MA courses at
Middlesex University. Sally has recently devoted her time to bringing
up her young family, and is now beginning to resume her professional
career in condurting and music education through teaching and
consultancy work.



Rhidian Jones - Organ

After graduating in music from the University of Oxford, Rhidian held
various positions as a church organist and as a school teacher of music.
He has taught music for the Open Uniwversity for 20 years. His interests
lie with the piano and organ equally, and one of his specialities is piano
accompaniment of lieder.

By day, Rhidian is a local government officer.

Elizabeth Andrews - Cello =

Elizabeth Andrews studied the ‘cello with Bernard Richards and Stefan
Popov at the Guildhall School of Music, London. She also studied
baroque cello with Tony Pleeth and Jenny Ward-Clarke, and played in
master classes with Anner Bijlsma.

Born in Stockholm, Elizabeth travels frequently to Sweden with a
variety of musical projects. In the UK, she has played continuo with
many baroque ensembles, and worked with orchestras including
The Hanover Band, English Bach Festival, Purcell Orchestra,
the City of London Chamber Players and the Steinitz Bach Players.
She has also recorded and performed extensively throughout the UK
and Europe.

In addition, Elizabeth’s diverse musical interests range from
performing music with the Rhythm Tree Puppet Theatre, to devising
education projects and giving lecture recitals.

S. S. Sidhu Opticians

Contact Lens Practitioner
B.Sc. (Hons) F.B.C.O. D.C.L.P

26 King Street,
Maidenhead
Berkshire Telephone 01628 671908

Special Offer on Rodenstock ColorMatic™
Extra lenses

Rodenstock ColorMatic™ Extra plastic photochromic lenses
adapt their tint density automatically to varying light
conditions. They have a pale tint indoors and react fast in
the sun to provide a darker tint, while fading quickly again
in the shade. .

ColorMatic™ Extra lenses are the ideal choice for the
prestription spectacle wearer who requires tinted lenses
with greater versatility. So as these remarkable lenses are
currently available for a limited period at special offer
prices, why not treat yourself?

Special offer

Single vision lenses.
Bifocal LeNSeS......ccccvvereercveeiisronenines
Varifocal lenses......c.ccocciiieinnnnn

Prices shown are for lenses only and include VAT

Rodenstock. As you see.




PROGRAMME

God is gone up Requiem
Gerald Finzi (1901- 1955) Maurice Duruflé (1902-1986)
Introit

Missa Sancti Nicolai

Kyrie
Joseph Haydn (1732-1809)

Domine Jesu Christe

Kyrie

Soprano - Genevieve Usher  Alto - Katharine Deas Sanctus

Tenor - Malcolm Stork Bass - David Hazeldine .

Pie Jesu

Gloria v u\S ezzo-soprano - Jo Parton

Soprano - Marianne Stork )
Credo Agnus Dei

Soprano - Marianne Stork Alro - Katharine Deas L

Tenor - Malcolm Stork Bass - Nigel Rivers ux xterna
Sanctus Libera-me
Benedictus In Paradisum

Soprano - Tamara Migrina \S@NNQ-&M@:Q - Jo Parton

Tenor - Jonathan Stork Bass - Derek Beaven
Agnus Dei ‘

Soprano - Geneviewe Usher  Alto - Katharine Deas !

Tenor - Malcolm Stork Bass - David Hazeldine

- Q -
Interval

|°|



God is gone up
Gerald Finzi (1901- 1955)

Of Italian Jewish ancestry, Gerald
Finzi was among the most English
of composers, spending much of his
life in the countryside of Hampshire
and later at Ashmansworth near
Newbury, where the string orchestra
and Festival he founded became
important vehicles for the performance
of his music.

He likened the creative artist to a
‘coral reef insect, building his reef out
of the transitory world around him and _ o
making a solid structure to last long after his own fragile and uncertain life’.
He was an ardent champion of neglected composers, Gurney and Parry
for example; with the Newbury Strings he revived 18th century composers
like Stanley and Mudge and fostered young talent like Kenneth Leighton.
He collected a unique and valuable library of English poetry, philosophy
and literature whose 3000 volumes are now housed at Reading
University, whilst in his orchard at Ashmansworth he rescued several old
English apple varieties from extinction.

His music is rooted in the tradition of Elgar, Parry, Vaughan Williams

and those composers for whom song writing was a principal means of.

expression. About two thirds of his music Fmo wog_ and the Bo.wﬁ
individual characteristic of Finzi’s art - his response to words - results in
music that seems inevitably, and effortlessly, to be at one with the poet’s
thought.

God is gone up was commissioned for and first performed at the St. Cecilia’s
Day morning Festival Service at St. Sepulchre’s, Holborn Viaduct on
22 November 1951. Itis a setting of a text from Sacramental Meditations
by Edward Taylor (1646? —1729). Not the least of the wirtues of
God 15 gone up is its excellent organ part, full of life and character
suggesting brass, strings and woodwind.

Missa Sancti Nicolai
Joseph Haydn (1732 - 1809)

Haydn’s career coincided with the
development of the Classical style and
forms, and he played an important
part in the moulding of the symphony,
sonata, and string quartet. Born in
Rohrau in 1732, the son of a wheel-
wright, he was trained as a chorister
at St. Stephen’s Cathedral in Vienna,
where he made his early living, before
appointment to serve Count Morzin
in 1759. In 1760 he entered the
service of the Esterhazy Princes, oY
becoming Kapellmeister in 1766. MBgse 4 K
Haydn’s life now centred on the magnificent palace at Esterhdza, where
his employer Prince Nicolaus Esterhazy had moved his entourage for
most of the year. Haydn used to say about his employment: ‘My Prince
was always satisfied with my works: I not only had the encouragement of
constant approval but as conductor of the orchestra, I could make experiments,
observe what produced an effect and what weakened ¥, and was thus in a
position to improve, alter and make additions or omissions, and be as bold as 1
pleased. Iwas cut off from the world, there zvas no-one to confuse or torment me
and I was forced 1o become original’.

The orchestral musician and singers frequently remained at Esterhaza until
just before Christmas. The environment was unhealthy, and Haydn and
the other musicians were frequently ill because of the dampness. The
musicians also objected to being separated from their wives and families,
and they persuaded Haydn to express their disapproval through the subtle
medium of music. Haydn wrote the Farewell Symphony, in which the
musicians leave the room one by one during the Finale, so that at the end
only Haydn and the leader of the orchestra (whose wives were allowed to
travel with them) remained in the darkened Sala Terrena of the castle.
Prince Nicolaus got the message and the Court left for Eisenstadt shortly
after. It may be that the Missa Sancti Nicolai was written as a surprise
congratulation and thanks for the Prince, as it was not customary for Haydn
to write a Mass to celebrate the Prince’s nameday.



Requiem
Maurice Duruflé (1902 - 1985)

Duruflé published only fourteen
works, and held just two jobs
for most of his career - organist
at St. Etienne-du-Mont in
Paris, and professor of harmony
at the Paris Conservatoire.
He was born in 1902 in
Louviers and attended the
cathedral school at Rouen
where he was greatly influenced
by Gregorian Chant. Most of
his music is based on chant,
including the popular Requiem
of 1947.

Composition was a slow, laborious process for Duruflé, involving
constant revision and impeccable craftsmanship. Unlike his friend and
fellow-student Olivier Messiaen, Duruflé eschewed the avant-garde
experimentation that might have resulted in a fashionable new language,
choosing instead a retrospective stance, looking to plainsong for his
inspiration, and to the great French composers Debussy, Ravel, Fauré
and Dukas for his models. He was known to feel ncapable of adding
anything significant to the piano repertory, viewing the string quartet with
apprehension, and envisaging with terror the idea of composing a song after
the finished examples of Schubert, Fauré and Debussy’. Instead he
composed for his two favourite media, orchestra and organ.

Duruflé was working on a suite of organ pieces based on plainsong from
the Mass for the Dead when the commission for the Requiem arrived
from his publishers, Durand. The sketches already on his desk proved
themselves an ideal starting point, the plainsong becoming the basis of
the whole work, unifying it and breathing into it a timelessness and
meditative spirituality. The model is Fauré’s Requiem; Fauré chose to
break away from the examples typified by Berlioz and Verdi and their
tragic, blazing images of hell-fire and heaven-storming grief. He omitted
the ‘Day of Judgement’ texts and concentrated instead on rest and

peace, even going so far as to borrow the In Paradisum from the Burial
Service. Duruflé sets almost the same texts as Fauré and adopts a
similarly restrained approach. Duruflé opens the work within the same
tonality as Faure, the Offertory with the same voices, and the Pie Jesu in
an identical fashion. The structure of the Sancrus owes a huge debt to
Fauré’s example, as do the Libera me and In Paradisum - yet the overall
effect transcends the possible limitations of such a fine model, and gives
us something very original.

The strength of Duruflé’s composition lies in its extraordinary fusion of
disparate elements - plainsong, subtle counterpoint, and the sensuous
harmonies and refined scoring of Debussy, Ravel and Dukas. Durufl€’s
frequent use of unaltered plainsong melody gives the work a great
expressive and rhythmic freedom and results in a natural flow of text
and music. When seated within such colourful tonalities and
underpinned with modal harmonies, the emotional impact is heightened,
yet somehow the all-pervading tranquillity and spiritual optimism is
maintained. The Introit flows smoothly, the plainsong rendered note
for note, moving into the imitative entries of the Kyrie and its heartfelt
pleas for mercy. In the Domine Jesu Christe the text is dramatically
declaimed by the choiruntil Saint Michael leads them into the heavenly
light and assures them of the promise of peace. The Sanctus takes the
form of an instrumental moto perpetuo against which the voices are
cleverly built into a climax at Hosanna in excelsis, then subsiding again
to a peaceful conclusion. The Pie Jesu is the emotional centre of the
work, a poignant and almost painfully beautiful setting of the plainsong for
mezzo-soprano and cello, supported by harmonies rich in seconds and
sevenths. The Agnus Dei moves us gently onward, yet without detracting
from the atmosphere left by the preceding movement. Duruflé weaves
an expressive counter-melody around the plainsong, avoiding any
dryness of expression without affecting the delicacy of the scoring.
More imaginative touches are found in the Lux ceterna - the vocalizing
of the lower voices beneath the sopranos, and the unison chanting of
Requiem eternam over changing chords. The Libera me brings lengthier
development, and the dramatic climax of the whole work with the Dies
tlla; the last repetition of Libera me, like Fauré’s, is sung in unison to
the end of the movement. The final movement, In Paradisum, is an
exquisite creation: the opening chords form an ethereal mist from which
the sopranos emerge, finally at peace. The sensuous chords of the full
choir add to the spiritual tranquillity, and the last chord, an unresolved
dominant ninth, evaporates into eternity.



Cantorum Choir wishes to
thank the advertisers in this
programme for their support.

We hope that members of the audience will
support them!

If you would like to advertise in the programme for the
next Cantorum concert - or even sponsor
Cantorum Choir - please contact Peter Roe on
peterB85@btinternet.com

% homeward

o apositive step to recovery

Hospital Care At Home

Post-operative and medical care

Flexible patient centred approach

Friendly experienced nurses

Recover in the comfort and privacy of home

Short to long term care

Cost-effective & safe

¢ Included as part of many private health insurance policies
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For more information or a copy of our brochure please contact us:
Home-Ward Ltd, 268 Bath Road, Slough. Tel: 01753 725272
www.home-ward.co.uk

ﬁ) Partners in Pewter
24 R Adrian and Lesley Doble

Designers and makers of fine art pewterware
to commemorate the important events in life.

We know that you will be enjoying this Cantorum concert as much as all the
other un-missable performances that they offer us each year. You could
also listen to four days of live classical music at "Art in Action”if you go to
Waterperry House, Wheatley, Oxfordshire on July 17 - 20. Moreover you
could watch 300 of the best UK artists and craftsmen at work. We will be
there again this year, in the Market Marquee on Stand 15. (Tel 01628 485764)

To see our product range at any time visit www.partnersinpewter.co.uk.




