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Cantorum Choir is a dedicated and talented choir of approximately 
forty voices, based in Cookham, Berkshire. Under the directorship of 
Elisabeth Croft, the ensemble continues to earn itself a reputation as 
one of the leading chamber choirs in the area. The choir boasts a wide-
ranging repertoire and performs professional-quality concerts across 
the year. At the Choir of the Year 2014 auditions, Cantorum 
‘grabbed the judges’ attention’ and were a Choir of the Day, earning 
full marks for Technical achievement and Musicality: ‘A truly beautiful 
performance.’ Cantorum was subsequently placed fifth nationally in the 
Adult Choir category. 

CANTORUM CHOIR 

Patron 

Ralph Allwood MBE 

Sopranos 

 

Julia Bentley-Dawkes, Louise Evans 
Kirsty Janusz, Jess Kirby 
Jenny Knight, Julia Millard 
Hilary Monaghan, Joy Strzelecki 
Deborah Templing, Philippa Wallace 
 
Altos 

 

Bridget Bentley, Jill Burton 
Jami Castell, Sarah Evans 
Anne Glover, Sandy Johnstone 
Angela Plant, Elspeth Scott 
Chiu Sung, Lorna Sykes 
 

Tenors 

 

Anthony Dowlatshahi 
Philip Martineau, John Pallot 
Peter Roe, Malcolm Stork 
John Timewell 
 
 
Basses 

 

Derek Beaven, John Buck 
Arthur Creswell, Gordon Donkin 
David Hazeldine, Ed Millard 
Paul Seddon 

http://www.cantorumchoir.org.uk/cantorum-about-people.php
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Elisabeth Croft (née Toye)—Music Director 

Elisabeth is a graduate of Birmingham University and 
also of the Royal Academy of Music, where she won the 
2004 Michael Head Prize for English Song and the 2005 
Arthur Bliss Prize for twentieth Century music. In 2008, 
she won the A.E.S.S. Patricia Routledge National Prize 
for English Song and has subsequently built a busy and 
successful career as a professional soprano, vocal coach, 
and choral trainer. She has for some years been working 
with Berkshire Maestros (The Young Musicians Trust) and 
is currently director of Berkshire Young Voices, the county 
training choir. She is also a regular tutor for the National 
Youth Choirs of Wales. 

Jozef Janik (Piano)—Asst. Music Director 

Jozef has a BA in music from Zilina Conservatoire, and a 
Postgraduate Diploma with MA in Music from the Royal 
Academy, where he studied with Patsy Toh. He has given 
concerts in Austria, Sweden, France, Poland, England, 
Japan, the Czech Republic and Slovakia. His list of awards 
includes First Prize in the International Piano Competition 
in Hradec Kralove, Czech Republic. Recent concert venues 
feature The Forge in Camden, St. James Piccadilly and 
the Paris Conservatoire. 

Born in Risca, South Wales, Laura Parfitt has sung the title role in 
Anna Bolena and Donna Elvira Don Giovanni for English 
Touring Opera, Adina L’elisir d’amore and Rose Maybud 
Ruddigore for Opera Della Luna and Iford Festival Opera, 
Gretchen The Poacher at the Buxton Festival, Rosina Il Barbiere 
di Siviglia for Welsh National Opera, Minnie, La Fanciulla Del 
West, Abigaille, Nabucco, Tosca and Violetta for Diva Opera, 
Berta (on as cover) for Scottish Opera, and Marilyn Monroe, 
Happy Birthday Mr President for Volkstheater Rostock and 
Elisabetta, Don Carlos in Spain. She has also shared the concert 
platform and opera stage with many acclaimed singers including 
Kiri Te Kanawa, Dennis O’Neill, Rebecca Evans, Susan Bullock and 
Colin Lee. 

Tenor Robyn Lyn Evans has performed major roles in many 
British opera companies including ENO, Scottish Opera, WNO 
and Opera North. He can also frequently be heard on the 
concert platform: countless performances from the oratorio 
repertoire have taken him to venues such as the Royal Albert 
Hall, the Royal Philharmonic Hall Liverpool, the Usher Hall 
Edinburgh and St David’s Hall Cardiff. He is also in demand 
on radio and television as a performer—and as a vocal 
commentator for BBC Cymru Television and BBC Radio 
Cymru. Robyn has released a solo album entitled: 
ROBYN LYN… TENOR. 

Guest Soloists 
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A Night at the Opera 
Elisabeth Croft —Director        Jozef Janik —Piano 

 

 

 

 

 

Triumphal Scene  

Aida         Giuseppe Verdi (1813—1901) 

         Lib. Antonio Ghislanzoni 

 

Chorus of Scottish Refugees  

Macbeth        Giuseppe Verdi 

         Lib. Francesco Piave / Shakespeare 

 

Easter Hymn—‘Inneggiamo’ (Let us joyfully sing hymns) 

Cavalleria Rusticana     Pietro Mascagni (1863—1945) 

         Lib. Targioni-Tozzetti & Menasci 

   Santuzza  Laura Parfitt (Soprano) 

 

Soldiers’ Chorus  

Faust        Charles-François Gounod (1818—1893) 

         Lib. Barbier & Carré / Goethe 

 

Chorus of Peasant Girls  

Eugene Onegin      Pyotr Ilyich Tchaikovsky (1840—1893) 

         Lib. Shilovsky & Tchaikovsky / Pushkin 

 

Humming Chorus  

Madama Butterfly      Giacomo Puccini (1858—1924) 

 

Two arias from Gianni Schicchi   Giacomo Puccini Lib. Giovacchino Forzano 

 

 ‘Avete torto… (Recit.) Firenze è come un albero fiorito’ (Aria) 

        (You’re wrong… Florence is like a tree in flower) 

   Rinuccio Robyn Lyn Evans (Tenor) 
 

 ‘O mio babbino caro’ (O my beloved father) 

   Lauretta Laura Parfitt (Soprano) 

 

Brindisi (Drinking Song) 

La Traviata       Giuseppe Verdi 

         Lib. Francesco Piave / Alexandre Dumas Fils 

   Alfredo  Robyn Lyn Evans (Tenor) 

   Violetta  Laura Parfitt (Soprano) 

 

 

Interval 
Licensed Bar 
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Two items from Carmen    Georges Bizet (1838—1875) 

         Lib. Meilhac & Halévy / Merimée 

 

 March of the Toreadors 
 

 The Flower Song—‘La Fleur que tu m’avais jetée’ (The flower you’d thrown me) 

   Don José Robyn Lyn Evans (Tenor) 

 

Two items from Die Fledermaus   Johann Strauss the Younger (1825—1899) 

         Lib. Haffner & Genée 

 

 What a Night! How Divine! 
 

 The Laughing Aria—’My Lord Marquis, a man like you...’  

   Adele Laura Parfitt (Soprano) 

 

Items from HMS Pinafore     Arthur Sullivan (1842—1900) 

         Lib. W S Gilbert 

 Soloists from the choir: 

  Josephine Julia Millard, Ralph Anthony Dowlatshahi, Capt. Corcoran Ed Millard 

  Sir Joseph Paul Seddon, Mrs Cripps Sandy Johnstone, Cousin Hebe Jami Castell 

  Boatswain David Hazeldine, Deadeye Derek Beaven, Carpenter Gordon Donkin 

 

 ‘We sail the Ocean Blue’ 

  Chorus of Sailors 
 

 ‘My Gallant Crew, Good Morning!’ 

  Captain Corcoran and Chorus 
 

 ‘Over the Bright Blue Sea’ 

  Chorus of Ladies 
 

 ‘Sir Joseph’s Barge is seen’ 

  Chorus of Sailors 
 

 ‘When I was a Lad’ 

  Sir Joseph Porter KCB and Chorus 
 

 ‘Never mind the Why and Wherefore’ 

  Josephine, Captain Corcoran, Sir Joseph Porter KCB 
 

 ‘Farewell, My Own’ 

  Ralph, Josephine, Sir Joseph, Hebe, Deadeye, Boatswain, Carpenter, Mrs Cripps, Chorus  
 

 ‘A Many Years Ago’ 

  Mrs Cripps and Chorus 
 

 Finale ‘Oh, Joy! Oh, Rapture Unforeseen!’ 

  All 
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 Verdi’s Aida (première Cairo, 1871) offers to be the grandest of all grand operas. Set in the 
Egypt of antiquity, it charts the tragic love affair between Radamès, the Egyptian 
commander, and Aida, the captured (and enslaved) daughter of an Ethiopian king with 
whom the Egyptians happen to be at war. The Triumphal Scene depicts Radamès’ 
victorious return from battle, accompanied by as lavish a panoply of soldiers, dancers, 
priests and exotically dressed citizens as any production’s budget will allow! 

 In the long and glorious list of Verdi’s operas, Macbeth (Florence, 1847) is a relatively early 
entry. The libretto mostly follows Shakespeare, but Verdi’s insertion of a Chorus of 
Scottish Refugees gives extra voice to the suffering of ordinary people (‘Patria oppressa’) 
at the hands of the tyrant that Macbeth has eventually become. The composer was living in 
Milan at the time of writing, and it is tempting to imagine the haunting pathos of this scene 
to have been inspired by the political situation there. It is often said that the great 
popularity of Verdi’s operas added fuel to revolutionary fires: one year later, in 1848—the 
‘Year of Revolutions’—the Milanese would rise in revolt against their Austrian overlords. 

 Mascagni’s Cavalleria Rusticana (‘Rustic Chivalry’) was first performed in Rome in 1890. The 
last minute entry in a one-act opera competition, it became an overnight success. Set in 
rural Sicily, it suggests that ordinary village loves and revenges may be just as passionate 
as any in ‘high’ opera—and equally tragic. The gorgeous Easter Hymn sung outside the 
village church is dramatically important, in that the plot turns on the victimisation of the 
young Santuzza. Although her solo rises in glorious parallel with the hymn of the villagers’ 
Easter procession, the irony is that she, as a ‘fallen woman’ (because of her seduction by 
the handsome Turiddu), is alone denied access to the church. 

 The story of Faust, or Doctor Faustus, the scholar who sells his soul to the devil, is an old 
one. Gounod’s version (Paris, 1859) is based on the great German poet Goethe’s long and 
widely influential narrative poem. The devil, Méphistophélès, has arranged for Faust to 
become young and attractive in order to seduce a beautiful but naïve young girl, 
Marguerite, while her protective brother, Valentin, is away at war. With the passage of 
time, the warriors return. Their famous Soldiers’ Chorus prepares the theatrical ground 
for Valentin’s discovery that the now abandoned Marguerite has given birth to Faust’s 
illegitimate child. 

 Eugene Onegin (Moscow, 1879) lacks an insistent plot line. It relied initially on its Russian 
audience’s familiarity with Pushkin’s great verse novel, whose lyricism Tchaikovsky aimed 
to capture by means of a series of descriptive episodes. Essentially, two eligible young 
gentlemen from St Petersburg, Lensky and Onegin, visit a country estate where there are 
two eligible daughters—and so the love drama is set in motion. But the vast Russian 
hinterland, with its timeless agricultural rhythms, supplies—via the interventions of the 
chorus—a powerful extra dimension. When Tatyana risks everything by sending an over-
passionate letter to Onegin, the Chorus of Peasant Girls sings of the eternal and 
uncomplicated bounty of the harvest just as she waits anxiously for her reply. 

 Giacomo Puccini is in many ways the direct successor to Verdi, and Madama Butterfly 
(Milan, 1904) is one of his most enduringly popular operas. It is a heartrending tragedy 
with very modern echoes: the tale of Cio-Cio San (Chō means ‘Butterfly’ in Japanese), a 
young girl from a trusting pre-industrial culture, whom Pinkerton, a visiting US naval officer, 
casually ‘marries’ and then abandons. Hearing that he has suddenly returned but unaware 
that he has come this time with his ‘proper’ American wife, Butterfly waits with her child, to 
the beautiful and poignant offstage sound of the Humming Chorus. 

 Also by Puccini, but in total contrast, Gianni Schicchi (New York, 1918) is a one act comedy. 

O pera is all about emotion, and the magnificent opera composers of the nineteenth 
century were never afraid of soaring melodies, dances, street songs and thrilling 

marches. Their concerns—love, freedom, class, revenge, war, the treatment of women—still 
have the power to touch us all. We hope you enjoy these sparkling tastes of  
 

A Night at the Opera 
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Cavalleria Rusticana’s success, years previously, had inspired a certain vogue for the form, 
and Puccini composed a triptych of such pieces during the last months of WWI. Gianni 
Schicchi has survived best of these and is the composer’s last completed opera. The action is 
set in late C13th Florence, after some characters mentioned in Dante; but the plot is pure 
Commedia dell’ arte—the famous Italian improvised theatre with its stock characters such as 
Harlequin and Columbine. A wily peasant, Schicchi, forges a rich man’s will and so enables 
his daughter Lauretta to marry Rinuccio, one of the rightful heirs. Our guests sing the two 
most famous arias from the piece: ‘Avete torto… Firenze è come un albero fiorito’ and 
‘O mio babbino caro’. 

 Verdi married Margherita Barezzi in 1836, when he was twenty-two. They soon had two 
children, but, in Verdi’s real-life tragedy, both died in infancy, with Margherita herself dying 
very soon afterwards. The composer was understandably distraught. Still wrestling to forge 
his career, he made no immediate move to remarry. In 1842, however, he became 
romantically involved with the unconventional soprano Giuseppina Strepponi. Within a few 
years, the couple went on to live together—despite public disapproval. Visiting a 
performance of The Lady of the Camellias in Paris, they were struck by the play’s uncanny 
correspondences with the scandal and family difficulties of their own relationship. Verdi 
immediately began work on an opera based upon the play, fiercely and ironically entitled La 
Traviata—’The Corrupt/Fallen Woman’ (Venice, 1853). Its direct emotional intensity and 
extraordinary musical certainty surely spring from the composer’s own heart, and its 
universal appeal makes it still today the world’s most performed opera. Here, the young 
Alfredo, who has fallen in love with the fashionable Parisian courtesan Violetta (la Traviata), 
sings this Brindisi (Drinking Song) at her party, hoping to make an impression on her. 

 Bizet’s Carmen (Paris, 1875) is, of course, almost as popular and is alive with Spanish 
colour and musical energy. It is the story of a gypsy girl (Carmen) from the cigarette 
factory in Seville. She breaks the heart of Don José, a Corporal of Dragoons, when she 
transfers her favours to the glamorous bullfighter, Escamillo. In our first scene, the crowd 
excitedly awaits the arrival of Escamillo and the March of the Toreadors. Earlier, Don 
José has attempted to prove his passion for Carmen by showing her the flower she threw 
him—the flower he kept when he was briefly imprisoned for her sake. The famous Flower 
Song is tonight’s second item from Carmen. 

 Always a favourite, Die Fledermaus (Vienna, 1874)—‘The Bat’—is a spectacular comedy 
composed by Johann Strauss the Younger (no relation to the great German opera 
composer, Richard Strauss) and is set in the whirling world of Viennese high society. The 
plot is too complex to describe but turns on the proposition that almost everyone should 
be drunk most of the time—and on champagne! Our chorus What a Night is the waltz 
finale of Act Two, from the Ball at the Villa Orlovsky. Just previously, the maid Adele, in 
disguise, has sung to her bemused employer the song from this opera that almost 
everyone knows: The Laughing Aria. 

And finally 

 Verdi came briefly to London in 1847 to secure the Swedish soprano Jenny Lind for the 
première of his I Masnadieri (The Robbers). He may have looked in vain, though, for any  
English singers, or operas—or, for that matter, any British composers. It is an intriguing 
curiosity that throughout the long summer of Britain’s world dominance its native musical 
and theatrical landscape was almost a desert! Only towards the end of the century did 
home-grown opera begin to appear, in the form of a remarkable run of comedies by W S 
Gilbert & Arthur Sullivan. HMS Pinafore (London, 1878) is so very English and so very 
well-known that it needs almost no introduction. Despite being one of the writers’ earlier 
pieces, it has remained one of the most well-liked—telling the simple tale of The Lass that 
loved a Sailor. The ‘Lass’, Josephine, is a Captain’s daughter; the Sailor is Ralph 
Rackstraw, a humble tar. Can true love ever hope to triumph over a class system so 
perfectly epitomised by the rigid social hierarchy of England’s great Navy? Not before that 
system is ruthlessly and hilariously satirised. Tonight, we offer you a substantial taste of 
the action. Please enjoy…! 
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Future Cantorum Concerts: 

Date:  Saturday 10th October 2015 

Event:  Autumn Concert with Orchestra 

Venue:  All Saints Church, Marlow SL7 2AA 
 

Date:  Saturday 12th December 2015 

Event:  Christmas Concert 

Venue:  Holy Trinity Church, Cookham SL6 9SP 
 

Date:  Saturday 12th March 2016  

Event:  Spring Concert 

Venue:  To be confirmed 

Grateful thanks are due to: 

 

 Rehearsal pianists Robert Jones and James Church 
 The Cookham Festival 
 All others who have helped in the production of this concert 
 

And thanks to you, our audience, for your continued support 
 

If you would like to become a friend of Cantorum Choir, 
please email us: info@cantorumchoir.org.uk 
 

If you or your organisation would like to consider sponsoring  
Cantorum Choir in some way, then please call us on: 07711 056661 
to discuss the various options 
 

You can also follow us on Facebook:  www.facebook.com/cantorumchoir 
and on Twitter:      @CantorumChoir 

Help Cantorum Choir just by shopping online 

Give as you Live is an award-winning fundraising 
platform for charities. Simply shop with your favourite 
stores, and a donation from the retailer will be made to 
Cantorum Choir without costing you a penny extra. 
Compare prices and shop at thousands of leading stores 
like Amazon, Expedia and John Lewis. 
 
https://www.giveasyoulive.com/charity/cantorumchoir 

www.cantorumchoir.org.uk 

info@cantorumchoir.org.uk 

Registered Charity no. 1136210 

This year the choir is supporting: 

THE  NEUROBLASTOMA  SOCIETY 

THE  BERKSHIRE  AUTISTIC  SOCIETY 

https://www.giveasyoulive.com/charity/cantorumchoir

