
  

£1.00 

CANTORUM CHOIR 
 

A CAPPELLA: OLD & NEW 

Music Director 

ELISABETH CROFT 

Saturday 28th June 2014 
Holy Trinity Church, Cookham 

Conductor 

SAMUEL EVANS 



2 

CANTORUM CHOIR 

Patron 

Ralph Allwood MBE 

Cantorum Choir is a dedicated and talented choir of approximately forty voices, 

based in Cookham, Berkshire. Under the directorship of Elisabeth Croft, the ensem-
ble continues to earn itself a reputation as one of the leading chamber choirs in the 

area. The choir boasts a wide-ranging repertoire and performs professional-quality 
concerts across the year. At the Choir of the Year 2014 auditions recently, Canto-

rum ‘grabbed the judges’ attention’ and were a Choir of the Day, earning full marks 
for Technical achievement and Musicality: ‘A truly beautiful performance.’ 

Sopranos 

Julia Bentley Dawkes 
Elisa Girle, Joanna Henwood 

Kirsty Janusz, Sandy Johnstone 
Jenny Knight, Julia Millard 

Hilary Monaghan, Louise Smyth 
Joy Strzelecki, Deborah Templing 

Philippa Wallace  
 

Altos 
Bridget Bentley, Jill Burton 

Jami Castell, Sarah Evans 
Anne Glover, Julie Hughes 

Angela Plant, Elspeth Scott 
Chiu Sung, Lorna Sykes 

Gill Tucker 

Tenors 

Philip Martineau, John Pallot 
Peter Roe, Malcolm Stork 

John Timewell 
 

 
 

 
 

Basses 
Derek Beaven, John Buck 

Arthur Creswell, Gordon Donkin 
David Hazeldine, Ed Millard 

Paul Seddon, Danny Smyth 

News of Elisabeth, our MD 

We are delighted to announce the birth of a son to 
Elisabeth and Rob! We are sure you will join with 
us in sending them our very warmest congratula-
tions and every good wish for the future. 
 

Liz intends to return to Cantorum to conduct the 
October concert in Marlow. 

http://www.cantorumchoir.org.uk/cantorum-about-people.php
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Elisabeth Croft (née Toye)—Music Director 

Elisabeth is a graduate of Birmingham University and 
also of the Royal Academy of Music, where she won the 
2004 Michael Head Prize for English Song and the 2005 
Arthur Bliss Prize for twentieth Century music. In 2008, 
she won the A.E.S.S. Patricia Routledge National Prize 
for English Song and has subsequently built a busy and 
successful career as a professional soprano, vocal 
coach, and choral trainer. She has for some years been 
working with Berkshire Maestros (The Young Musicians 
Trust) and is currently director of Berkshire Young 
Voices, the county training choir. She is also a regular 
tutor for the National Youth Choirs of Wales.   

Cantorum Choir has been supporting two charities this year: 

Ollie’s First Steps 

Last year, this 
charity reached its 
target of raising 
money to send 
Ollie, who has 
cerebral palsy, to 
America for spe-
cialised treatment.  
The goal is now to 
fund the special 
treadmill that his 
parents have 
already decided to 
buy for him. 
Ollie’s doctors are confident that this will 
eventually enable him to walk. 

We are delighted to welcome Samuel Evans as Guest Conductor  

Sam is a professional singer, conductor and teacher. He is 
Music Director of Riverside Opera, a community opera company 
based in Kingston, and Thomas's Choral Society, Battersea. He 
frequently gives workshops and masterclasses for choral 
societies and choirs. He sang as a choral scholar at Kings 
College Cambridge under Stephen Cleobury. He performs 
regularly with the Monteverdi Choir, and has sung with all the 
major professional UK choirs, including Polyphony, The Sixteen 
and the BBC Singers. He trained at the Royal Academy and the 
Royal College, graduating with the prestigious Tagore Gold 
Medal. Solo engagements have particularly included Mozart 
Requiem (Royal Albert Hall), Bach Christmas Oratorio (Sydney 
Opera House) and recitals at both Wigmore Hall and St. John's 
Smith Square. He has performed principal operatic roles at the Opera Comique in Paris, 
the BBC Proms and the London Handel Festival. He teaches singing at Eton College and 
Westminster School.  

The Niemann Pick 
Disease Group  
supports, cares and 
funds research for 
individuals affected 
by this group of 
ultra-rare diseases. 
Niemann Pick type 
C affects a relative 
of one our choir 
members. 
Having NP-C affects 
the body's ability to 
process cholesterol 
properly, resulting in physical and cognitive 
deterioration. 
At present, there is no cure for NP-C, and, 
sadly, many children afflicted with this 
condition never reach adulthood.  
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Cantorum A Cappella—Old & New 
 

Cantate Domino     Claudio Monteverdi (1567—1643) 

 

 

 

 

 

 

O quam gloriosum est regnum Tomás Luis de Victoria (1548—1611) 

 

 

 

 

 

 

Psalm 100       Heinrich Schütz (1585—1672) 

 

 

 

 

 

 

Selig sind die Toten    Heinrich Schütz 

 

 

 

 

 

 

Miserere       Gregorio Allegri (1582—1652) 

 

 

 

 

 

 

INTERVAL of TWENTY MINUTES 

This concert is all about the glory of singing. We begin with a vibrant motet by 
Monteverdi, written in 1620 for St Mark’s, Venice. The Latin is taken from the 
Psalms: ‘Sing to the Lord a new song, sing and bless his name, sing and be happy 
and play the lyre because He has done wonderful things’; but Monteverdi’s writing 
has a secular flavour, too, like a madrigal, and the piece opens with the exuberant 
and highly athletic dance rhythm of a galliard! Clearly, this is music designed to 
show off Venice’s wealth, vitality and cultural riches. It is also a joy to sing. 

Glory here becomes explicit: ‘How glorious is the Kingdom, in which, with Christ, 
all the saints rejoice. Clad in white robes, they follow after the Lamb wherever He 
shall go.’ Victoria belongs to the generation just before Monteverdi. Born and 
brought up in Spain, he travelled to Rome to study, to compose and to become or-
dained as a Counter-Reformation priest. This exquisite little motet is from his early 
days in Rome. Its simple freshness delights in harmony. 

Schütz was born near Leipzig and spent the greater part of his working life in the 
service of the court at Dresden. He studied with Gabrieli in Venice, though, and it 
is a reasonable inference that he first heard doubled or even trebled choirs there in 
St Mark’s. This remarkable motet is doubled throughout—to wonderful effect, as 
the sound is echoed back and forth between the two groups of singers. Jauchzet 
dem Herren ‘Shout (and sing) to the Lord!’ is the theme. Particularly striking is the 
setting of the ending—Ehre sei dem Vater ’Glory be to the Father’—where the solo 
sopranos are gradually re-joined by all the other parts for a ringing conclusion. 

In 1628, Schütz returned briefly to Venice to study with Monteverdi. But his native 
Germany was suffering the ravages of the Thirty Years War, and his subsequent 
work in Dresden was perhaps marked by that conflict’s terrible persistence. This 
beautiful work is therefore cooler in character and more austere than his earlier 
Italianate compositions. ‘Blessed are the dead who die in the Lord—from henceforth. 
Yes, the Spirit speaks: they rest from their labours and their works follow after 
them.’ We should add that it was Schütz who established the tradition that produced 
Bach; and that this same text also figures in Brahms’s German Requiem. 

(Quartet: Kirsty Janusz Soprano; Jenny Knight Soprano; Angela Plant Alto; Ed Millard Baritone)  

‘Have pity on me, Lord, out of your great mercy.’ The story is well known: Mozart, 
aged fourteen, unlocked the secret of the Miserere by transcribing from memory 
exactly what he’d heard in the Sistine Chapel. It is probably true, and Mozart’s in-
spired ‘theft’ was soon published in London, courtesy of the musicologist father of 
Fanny Burney, the novelist. But the piece was always a vehicle for the improvisa-
tional skills of the Papal choir, and so there probably never was a truly defining 
version. A 1951 edition made the work famous with modern audiences. 
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Singing—improvising with the voice, shouting for joy, making a glad sound—all this 
is summed up in this astonishing and, yes, glorious choral riff by Howells, on words 
by the fine seventeenth century poet George Herbert: ‘Let all the world in every 
corner sing: my God and King!’ Although Howells was not himself an entirely 
convinced believer, he became a major figure in twentieth century English church 
music. A working staff member of the Royal College of Music from 1920 to 1979, 
he continued composing until his late eighties. This ecstatic work was first 
performed in 1977. 

Sir John Tavener died last year at the comparatively young age of 69. He was al-
ways a very distinctive and unusual figure amongst British composers. His career 
was inspired—since his 1977 conversion to Eastern Orthodox Christianity—by the 
possibilities of constructing in music the same ‘glimpses of heaven’ that Russian 
and Greek churches seek to create within their walls. Song for Athene is, in effect, 
a musical icon, designed to shimmer and aid the composer’s meditation on the 
tragic death in 1993 of his young family friend Athene Hariades. The work was 
made famous, of course, by its performance at the funeral of Princess Diana. 

Lauridsen is the first of our two contemporary American composers. We sang his 
very moving Sure on this Shining Night at our Christmas concert here last year 
and performed it again during the memorial service for Marianne Stork in January. 
In May, we took the piece—very successfully—to the Choir of the Year Auditions in 
Warwick. We are delighted, now, to add Ubi Caritas to our repertoire and are sure 
you’ll enjoy its ravishing tonalities. The work is dedicated to the memory of one of 
Lauridsen’s close friends and elaborates on the early plainchant ‘Where there is 
selflessness and love, there is God.’ 

Antiphon       Herbert Howells  (1892—1983) 

 

 

 

 

 

 

Song for Athene     John Tavener  (1944—2013) 

 

 

 

 

 

 

Ubi Caritas et Amor    Morten Lauridsen  (b. 1943) 

 

 

 

 

 

 

Three Flower Songs    Eric Whitacre   (b. 1970) 
 

  I Hide Myself      

  Go Lovely Rose    (Tenor solo: Malcolm Stork) 

  With a Lily in your Hand 

We love Eric Whitacre, of course. His rich chords and breath-taking harmonic 
developments are completely… glorious! Unlike all tonight’s other pieces, these 
three flower songs are not church music. I Hide Myself sets a characteristically 
diffident yet assertively complex love poem by Emily Dickinson. Go Lovely Rose is 
to words by the seventeenth century cavalier Edmund Waller, in which the poet 
sends the girl a rose in the ironic hope that when it dies she’ll take the hint that 
beauty is short lived! Whitacre builds the whole composition on the Fibonacci 
sequence, the mathematical pattern that actually structures a rose’s growth. The 
final song is to words by the great Federico Lorca, translated from the Spanish but 
still full of heat and strumming. For Whitacre, it is simply about fire and water. 
‘With a lily in your hand I leave you, O my night love! Little widow of my single 
star I find you, I find you. Tamer of dark butterflies, I keep along my way. After a 
thousand years have gone, you’ll see me, O my night love. By the blue footpath, 
Tamer of dark stars, I’ll make my way until the universe can fit inside my heart.’ 
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 Gordons Solicitors LLP is a leading commercial and real 
estate firm based in two separate locations in the 
Thames Valley area.  

 Originally established in 1991 we are a modern firm 
with a flexible and forward thinking approach providing 
extensive expertise across a full range of commercial 
and private client services.  

 Our team of lawyers and administrators offer total 
commitment. 

 An ability to grasp complex issues and provide frank 
insights and advice in a clear, concise and jargon free 
manner, means that we develop lasting relationships 
with our clients who can rely on us to be constantly 
available to service their business requirements and 
personal legal needs. 

 Given our reputation for excellence and providing 
complete solutions in a personable manner, it is no 
surprise that Gordons Solicitors LLP continues to go 
from strength to strength. 

 Call us now on 01628 487487 and see for yourself that 
we are different. 

Forge Motor Company 
 
 
 
 

Citroen & Peugeot 
specialists since 1934 

 
 
 
 

High Street Cookham 
Maidenhead SL6 9SL 
Tel: (01628) 522984 

Devine Flowers  
wish Cantorum  

Every success with their Summer Concert. 
 
 
 
 
 
 

Flowers for all occasions 
 

Devine Flowers 
High Street, Cookham   

T: 01628 533314 

 

Following wholesale refurbishment, 
Bel & The Dragon combines  

600 years of history  
with the best in  

modern British cuisine.  

 

 
 
 
 
 
 
 

Bel & The Dragon  
High Street, Cookham     

T: 01628 521263 

The menu is created by  
award-winning Head Chef,  

Ronnie Kimbugwe.  
Ronnie previously spent 7 years with 

Gordon Ramsay and was most recently 
the Senior Sous Chef of  

Gordon Ramsay at Claridges. 
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Future Cantorum Concerts: 
 

Date:  Saturday 11th October 2014 

Event:  Autumn Concert 

Venue:  All Saints’ Church, Marlow SL7 2AA 

 

Date:  Saturday 13th December 2014 

Event:  Christmas Concert 

Venue:  Holy Trinity Church, Cookham SL6 9SP 

 

Date:  Saturday 14th February 2015  

Event:  Valentines Supper Concert 

Venue:  Odney Club, Cookham SL6 9SR 

 
 

Grateful thanks are due to: 

 Jozef Janik, our Assistant Music Director, and Robert Jones, valued friend of  

 Cantorum, for accompanying and leading some rehearsals. 

 The Stationery Depot, Cookham Rise Parade. 

 All others who have helped in the production of this concert. 

 

And thanks to you, our audience,  

for your continued support. 

 

 

If you would like to become a friend of Cantorum Choir, please email us: 

info@cantorumchoir.org.uk 

If you or your organization would like to consider sponsoring Cantorum Choir in 

some way, then please call us on 07711 056661 to discuss the various options. 

You can also follow us on Facebook www.facebook.com/cantorumchoir  

and on Twitter: @CantorumChoir 

Registered Charity no: 1136210 

www.cantorumchoir.org.uk      Cantorum Choir      info@cantorumchoir.org.uk 

This year supporting 

OLLIE’S FIRST STEPS    &    THE NIEMANN-PICK DISEASE GROUP 


