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CANTORUM CHOIR 

Patron 

Ralph Allwood MBE 

Cantorum Choir is a dedicated and talented choir of approximately forty voices, 

based in Cookham, Berkshire. Under the directorship of Elisabeth Croft, the ensem-
ble continues to earn itself a reputation as one of the leading chamber choirs in the 

area. The choir boasts a wide-ranging repertoire and performs professional-quality 
concerts across the year. Recent programmes include Mozart’s Requiem, the con-

temporary work of Eric Whitacre and pop-song arrangements from Coldplay to the 
Beach Boys—we are always looking for new challenges!  

Sopranos 

Catharine Davidson, Judy Deats 
Elisa Girle, Joanna Henwood 

Sandy Johnstone, Kirsty Kinge 
Julia Millard, Hilary Monaghan 

Louise Smyth, Joy Strzelecki 
Deborah Templing, Eleanor Vale 

Philippa Wallace  
 

Altos 
Bridget Bentley, Jill Burton 

Jami Castell, Sarah Evans 
Anne Glover, Julie Hughes 

Angela Plant, Elspeth Scott 
Chiu Sung, Lorna Sykes 

Gill Tucker 

Tenors 

Philip Martineau, John Pallot 
Peter Roe, Jonathan Stork 

Malcolm Stork, John Timewell 
 

 
 

 
 

Basses 
Derek Beaven, John Buck 

Roger Deats, Gordon Donkin 
David Hazeldine, Ed Millard 

Paul Seddon, Danny Smyth 

This concert is dedicated to the memory of Marianne Stork Soprano, who sang with 

Cantorum Choir almost from its foundation. She is shown in the front row of the 
picture above, standing next to Liz (to the viewer’s right). 

Marianne had been preparing for this concert with all her characteristic enthusiasm.  
Just two weeks ago, very sadly and unexpectedly, she passed away.  

Our deepest sympathies go to Malcolm, Pippa, Jonathan and all the family. 

http://www.cantorumchoir.org.uk/cantorum-about-people.php
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CANTORUM ORCHESTRA 

Elisabeth Croft (née Toye)—Music Director 

Elisabeth is a graduate of Birmingham University and 
also of the Royal Academy of Music, where she won the 
2004 Michael Head Prize for English Song and the 2005 
Arthur Bliss Prize for twentieth Century music. In 2008, 
she won the A.E.S.S. Patricia Routledge National Prize 
for English Song and has subsequently built a busy and 
successful career as a professional soprano, vocal 
coach, and choral trainer. She has for some years been 
working with Berkshire Maestros (The Young Musicians 
Trust) and is currently director of Berkshire Young Voices, the 
county training choir. She is also a regular tutor for the 
National Youth Choirs of Wales.   

Violin 

Katie Sharp, Minor Atabeck 
Michiko Negami, Ayako Yamazaki 

Haru Sekiya, Vicky Stapleton 
 

Viola 
Rebekah Brown, Robert Behrman 

 
Cello 

Anna Wagstaff, Deborah Behrman 
 

Bass 
Sean Law 

 
 

Flute 

Julia Bentley Dawkes 
Samantha Moore 

 
Oboe 

Rachel Porter 
Mark Evans 

 
Trumpet 

Dominic Field 
Andy Smets 

Kevin Ransom 
 

Tympani 
Nathan Cole 

Jozef Janik (Piano)—Asst. Music Director  

Jozef has a BA in music from Zilina Conservatoire, a Postgrad-
uate Diploma and an MA in Music from the Royal Academy, 
where he studied with Patsy Toh, one of the last students of 
Alfred Cortot. He has given concerts in Austria, Sweden, 
France, Poland, England, Japan, the Czech Republic and Slo-
vakia. He is a recipient of several prizes that include First Prize 
in the International Piano Competition in Hradec Kralove, Czech 
Republic. In this country he has performed piano concertos by 
Mozart, Rachmaninov, Ravel and Bach; during 2012 he per-
formed the Concerto in D minor by J.S. Bach at St. James Pic-
cadilly and Schumann and Beethoven Concertos with Dartford 
Symphony.  Recent concert venues include The Forge in Cam-
den, St. James Piccadilly and the Paris Conservatoire.     

Continuo 

Jozef Janik 
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Johann Sebastian Bach (1685 — 1750) 
 

Singet dem Herrn  BWV 225 

Singet dem Herrn ein neues Lied! 

Die Gemeine der Heiligen sollen ihn loben, 

Israel freue sich des, der ihn gemacht hat. 

Die Kinder Zion sei'n fröhlich über ihrem Könige. 

Sie sollen loben seinen Namen im Reihen, 

mit Pauken und Harfen sollen sie ihm spielen 

Sing to the Lord a new song! 

The congregation of the saints shall praise him, 

Israel rejoices in him, who has created it. 

Let the children of Zion be joyful in their king. 

Let them praise his name in dances, 

with drums and harps let them play to him.  

Wie sich ein Vat’r erbarmet 

Üb’r seine junge Kindlein klein: 

So tut der Herr uns Armen, 

So wir ihn kindlich fürchten rein. 

Er kennt das arme Gemächte, 

Gott weiß, wir sind nur Staub. 

Gleich wie das Gras vom Rechen, 

Ein Blum und fallendes Laub, 

Der Wind nur drüber wehet, 

So ist es nimmer da: 

Also der Mensch vergehet, 

Sein End, das ist ihm nah. 

As a father has mercy 

upon his young children: 

so the Lord does with us poor ones, 

as we fear him with pure, childlike hearts. 

He knows his poor creatures, 

God knows we are but dust. 

Just as the grass that is raked up, 

a flower or a falling leaf,  

the wind only blows over it, 

and it is no longer there; 

So also man passes away, 

his end is near to him.  

Gott, nimm dich ferner unser an! 

Denn ohne dich ist nichts getan 

mit allen unsern Sachen. 

Drum sei du unser Schirm und Licht, 

und trügt uns unsre Hoffnung nicht, 

so wirst du's ferner machen. 

Wohl dem, der sich nur steif und fest 

auf dich und deine Huld verläßt! 

God, take us to yourself from now on! 

For without you we can accomplish nothing 

with all our worldly goods. 

Therefore be our protection and light, 

and if our hope does not deceive us, 

you will make it happen in the future. 

Happy is the person who strictly and tightly 

abandons himself to you and your mercy! 

Lobet den Herrn in seinen Thaten, 

lobet ihn in seiner großen Herrlichkeit. 
 

Alles was Odem hat, lobe den Herrn, 

Halleluja!  

Praise the Lord in His works,  

praise Him in his great glory. 
 

Everything that has breath, praise the Lord, 

Hallelujah! 

Chorus 

Solo Quartet with accompanying Chorale (Chorale text below in bold type) 

 (Kirsty Kinge Soprano, Jill Burton Alto, John Timewell Tenor, Ed Millard Baritone) 

Chorus 
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Johann Sebastian Bach (1685 — 1750) 

Piano Concerto No 1 in D Minor BWV 1052 

 Composed for harpsichord. Directed here from the keyboard by Jozef Janik (Piano) 

 Allegro 

 Adagio 

 Allegro 

Magnificat in D Major BWV 243 

Chorus Magnificat anima mea Dominum 
  My soul magnifies the Lord 
 

Aria  Et exultavit spiritus meus in Deo salutari meo,  
  And my spirit has rejoiced in God my saviour, 

          (Sandy Johnstone Soprano) 
 

Aria  Quia respexit humilitatem ancillae suae: ecce enim ex hoc beatam me dicant… 
  Because he has looked upon the meekness of his handmaid: for behold, from this [all gen

  erations — as in next movement] shall call me blessed 

          (Julia Millard Soprano) 
 

Chorus ...omnes generationes, 

  ...all generations, 
 

Aria  Quia fecit mihi magna, qui potens est, et sanctum nomen eius 
  Because he, who is mighty, has done for me great things, and holy [is] his name 

          (Derek Beaven Baritone) 
 

Aria  Et misericordia a progenie in progenies timentibus eum. 
  And his mercy [is] from generation to generation towards those fearing him. 

          (Anne Glover Alto, Malcolm Stork Tenor) 
 

Chorus Fecit potentiam in brachio suo, dispersit superbos mente cordis sui; 
  He has put power in his arm, [and] scattered the arrogant in the thoughts of their heart; 
 

Aria  (Omitted tonight) Deposuit potentes de sede et exaltavit humiles; 
  He has thrown down the powerful from their seat [of authority] and raised up the unassuming; 

     
 

Aria  Esurientes implevit bonis et divites dimisit inanes; 
  He has filled the hungry with good things and sent the rich away empty; 

          (Joanna Henwood Mezzo Soprano) 
 

Chorus Suscepit Israel puerum suum recordatus misericordiae suae; 
  He has taken up Israel as a son [and been] mindful of his mercy; 
 

Chorus Sicut locutus est ad Patres nostros, Abraham et semini eius in saecula. 
  Just as he said to our Fathers, [to] Abraham and to his seed for all time. 
 

Chorus Gloria Patri, Gloria Filio, Gloria et Spiritui Sancto! Sicut erat in principio et  

  nunc et semper et in saecula saeculorum. Amen! 
  Glory [be] to the Father, glory to the Son and glory to the Holy Spirit! As it was in the  

  beginning and [is] now and [shall be] always and in the ages of [all] ages. Amen! 

Interval 
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A Note on the Programme 

‘Magnificat’ is simply a shorthand way of describing a 
key passage from St Luke’s gospel in the Bible. Mary 

finds herself distressed after her encounter with the 
Angel Gabriel—she can make no sense of it. Still 

bewildered some time after the event, she happens to 
visit her relative Elizabeth, with whom she is on very 

close terms.  

Elizabeth, six months previously and after having given 

up all hope of bearing a child, has actually become 
pregnant. In that case it was Elizabeth’s husband 

Zechariah who experienced a priestly vision of Gabriel in 
the temple. He was told, effectively, that his wife would 

conceive John the Baptist. The crucial point is that when 
Mary pays her visit it is Elizabeth’s unborn child (and not 

Elizabeth herself) who recognises her as ‘chosen’: the 

baby ‘leaps’ in the womb and Elizabeth is ‘filled with the Holy Spirit’. 

So both women are unaware of the significance of these feelings until Mary proceeds 

to relate her own meeting with Gabriel. At once, Elizabeth understands her baby’s 
reaction and proceeds, thrilled, to explain. Now the confirmation of Gabriel’s 

message suddenly takes away all Mary’s anxiety and confusion. She sings what 
church Latin has come to call the Magnificat, a song of elation that seems to reach 

back deep into the roots of Jewish religious celebration. It is a full-throated outburst, 
triumphal and primitive. It appears both scripturally formulaic and at the same time 

completely spontaneous. Incidentally, it is also quite socially disruptive: ‘He hath put 
down the mighty from their seat and the rich he hath sent empty away’. And Mary is 

jubilant in her excitement at being rewarded: ‘...henceforth all generations shall call 
me blessed’! 

What did Bach make of this? By 1733, of 
course, he had been setting liturgical texts for 

many years in his roles as Music Director at 

Weimar and Köthen—and now as Cantor at the 
celebrated Thomaskirche in Leipzig (shown). 

Yet he still had acute sensitivity to both 
meaning and occasion. So we find him adapting 

an earlier Magnificat of his own for an 
elaborate Feast of Mary’s Visitation (2nd July). 

We might expect Bach, as a composer in the Lutheran tradition, to have confined 
himself to texts in German; yet there are in his output a number of settings of 

ecclesiastical Latin in the Catholic manner—of which the Magnificat and the (much 
vaster) Mass in B Minor are generally thought to be the high points. Precisely why 

he set the Magnificat so splendidly on this occasion is unknown, but his version 
takes the text apart and reflects upon each nuance of Mary’s expression. In this way 

he turns the whole piece into a substantial celebration. It is primarily joyful, framed 
at both beginning and end with an exuberant chorus in triple time. And many of the 

movements are equally dancelike, some vibrantly ecstatic and clearly alive to the 

almost visceral excitement suggested by the biblical verses. At the same time he 
constructs, seemingly effortlessly, a masterpiece of contrapuntal writing for choir, 

soloists and orchestra. 
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The Harpsichord Concerto No 1 also dates from Bach’s time 

in Leipzig. It was written for the Collegium Musicum, the town’s 
student music society, of which he was the distinguished 

director. Here we see the Coffee House Bach (as opposed to the 
Church Bach) who was concerned with secular and often purely 

instrumental music. In fact, he produced a series of harpsichord 
concertos (the first ever written) during this period, of which 

some were for multiple instruments—perhaps to perform 
together with his sons or with particularly gifted students.  

The purely solo concertos form 
a group of six, and the first of 

these—to be heard tonight—is 
generally the most popular. Of 

course, the piano as we know it had not been 
invented at the time of this composition. But, as 

Bach was a virtuoso on all the forms of keyboard 

available to him, there is no reason to think he 
would not equally have enjoyed hearing his work as 

played tonight by Jozef! 
 

 

Liz’s choice to open the evening is a much earlier setting of Lutheran texts taken 

from the Psalms in the Bible’s Old Testament. Nevertheless, in the thrilling and 
energetic motet for double choir Singet dem Herrn, we find that same seemingly 

primitive religious excitement, with its reference to ‘Pauken’ and ‘Harfen’ (drums and 
harps) and its insistent dance steps rendered, without loss of impetus, into some of 

the most technically accomplished music ever written. Once again, it is about the joy 
of singing!  

The choir for this piece is divided into two four-part (Soprano, Alto, Tenor, Bass) 
units each with its own strict musical consistency, who then proceed to bounce the 

highly wrought contrapuntal blocks back and forth to each other, while the whole 

system retains a perfect fugal and harmonic structure. It is an astonishing tour de 
force. It is also a delight to sing. We hope you enjoy our concert! 

Bach’s face reconstructed 
from his skull 

A German C18th musical gathering 

Manuscript of the first page of Singet dem Herrn.  
It is entitled Motetto a doi Cori S A T B di Joh Sebast Bach 
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Future Cantorum Concerts: 
 

Date:  Saturday 14th December 

Event:  Christmas Concert 

Venue:  Holy Trinity Church, Cookham SL6 9SP 

 

Date:  Saturday 29th March 2014 

Event:  Spring Concert 

Venue:  St John the Baptist Church, Cookham Dean SL6 9PD 

 

Date:  Saturday 28th June 2014  

Event:  Cantorum at the Opera 

Venue:  Holy Trinity Church, Cookham SL6 9SP 

 
 

Grateful thanks are due to: 

 The Stationery Depot, Cookham Rise Parade 

 Paper Chain, Marlow High Street 

 All others who have helped in the production of this concert. 

 

And thanks to you, our audience,  

for your continued support 

 

If you would like to become a friend of Cantorum Choir, please email us: 

info@cantorumchoir.org.uk 

If you or your organization would like to consider sponsoring Cantorum Choir in 

some way, then please call us on 07711 056661 to discuss the various options. 

You can also follow us on Facebook www.facebook.com/cantorumchoir  

and on Twitter: @CantorumChoir 

Registered Charity no: 1136210 

www.cantorumchoir.org.uk      Cantorum Choir      info@cantorumchoir.org.uk 

This year supporting 

OLLIE’S FIRST STEPS    &    THE NIEMANN-PICK DISEASE GROUP 


