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CANTORUM CHOIR 

Patron 

Ralph Allwood MBE 

Cantorum Choir is a dedicated and talented choir of approximately forty voices, 
based in Cookham, Berkshire. Under the directorship of Elisabeth Croft, the ensem-
ble continues to earn itself a reputation as one of the leading chamber choirs in the 
area. The choir boasts a wide-ranging repertoire and performs professional-quality 
concerts across the year. At the Choir of the Year 2014 auditions recently, Canto-
rum ‘grabbed the judges’ attention’ and were a Choir of the Day, earning full marks 
for Technical achievement and Musicality: ‘A truly beautiful performance.’ Cantorum 
was subsequently placed fifth nationally in the Adult Choir category. 

Sopranos 

Julia Bentley Dawkes, Kirsty Janusz 
Sandy Johnstone, Jenny Knight 

Julia Millard, Hilary Monaghan 
Louise Smyth, Joy Strzelecki 

Deborah Templing, Philippa Wallace 
 

 
 

Altos 
Jill Burton, Sarah Evans 

Anne Glover, Julie Hughes 
Angela Plant, Elspeth Scott 

Chiu Sung, Lorna Sykes 
Gill Tucker 

 

Tenors 

Anthony Dowlatshahi, Philip Martineau, 
John Pallot, Peter Roe 

Malcolm Stork, John Timewell 
 

 
 

 
 

Basses 
Derek Beaven, John Buck 

Arthur Creswell, Gordon Donkin 
David Hazeldine, Ed Millard 

Paul Seddon, Danny Smyth 

http://www.cantorumchoir.org.uk/cantorum-about-people.php
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CANTORUM ORCHESTRA 

Elisabeth Croft (née Toye)—Music Director 

Elisabeth is a graduate of Birmingham University and 
also of the Royal Academy of Music, where she won the 
2004 Michael Head Prize for English Song and the 2005 
Arthur Bliss Prize for twentieth Century music. In 2008, 
she won the A.E.S.S. Patricia Routledge National Prize 
for English Song and has subsequently built a busy and 
successful career as a professional soprano, vocal 
coach, and choral trainer. She has for some years been 
working with Berkshire Maestros (The Young Musicians 
Trust) and is currently director of Berkshire Young Voices, the 
county training choir. She is also a regular tutor for the 
National Youth Choirs of Wales.   

Violin 

Minor Atabeck, Maddy Bentley 
Vanessa Gynn, Catherine Letts 

Michiko Negami, Haru Sekiya  
 

Viola 
Sue Black, Robert Behrman 

 
Cello 

Ana Borzone, Deborah Behrman 
 

Bass 
Sean Law 

 

Flute 

Nick Carteledge, Samantha Moore 
 

Oboe 
Alison Bowen-Davies, Mark Evans 

 
Trumpet 

Dominic Field, Andy Smets 
 

Horn 
Jessica Ortony, Ian Stott 

 
Timpani 

Nathan Cole 

Jack  Jones—Trumpet  

Jack is a second year music scholar at The Sixth Form 
College, Farnborough. He has been studying with Paul 
Speed for a year and has also had lessons with the 
acclaimed teachers Paul Cosh and Paul Archibald. Jack is 
Principal Flugelhorn in the National Youth Brass Band of 
Great Britain and is the Principal Trumpet of Berkshire 
Youth Symphony Orchestra. He has already performed 
at some of the most famous concert venues in the 
country, including The Royal Albert Hall, Symphony Hall 
and Cadogan Hall. This summer, he toured with 
Berkshire Youth Symphony Orchestra to Hungary and 
Slovakia. He hopes to achieve a conservatoire place in 
the coming year. 

Continuo (for Nelson Mass)  Jozef Janik 
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Wolfgang Amadeus Mozart (1756 — 1791) 
 

Te Deum Laudamus  C Major  KV 141 

Allegro 

Te deum laudamus: te Dominum confitemur.  

 

Adagio 

Te ergo quaesumus tuis famulis subveni, quos 
pretioso sanguine redemisti. 

 

Allegro 

Aeterna fac cum sanctis tuis in gloria numerari. 

 

Allegro 

In te Domine speravi; non confundar in aeter-
num 

 

 

We praise you, O God, we acknowledge you to 

be the Lord. 

 

We therefore beg that you help your servants, 

whom you redeemed with your precious blood. 

 

 

Make them to be numbered with your saints in 

eternal glory. 

 

In you, Lord, have I placed my hope; that I 
may not be confounded for all eternity. 

Franz Joseph Haydn (1732 — 1809) 

 

Trumpet Concerto  E Flat Major 

 

Allegro 

 

Andante 

 

Allegro 

INTERVAL 
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Franz Joseph Haydn 
 

‘Lord Nelson’ Mass — Missa in Angustiis (1798) 

 

Kyrie eleison, Christe eleison  Lord have mercy, Christ have mercy 

 Chorus 

 Louise Smyth Soprano 

 Jenny Knight Soprano, Sarah Evans Alto, Malcolm Stork Tenor, Arthur Creswell Bass 
  

Gloria in excelsis Deo  Glory to God in the highest 

 Chorus 
 

[Agnus Dei] Qui tollis peccata mundi [Lamb of God, you] who bear the sins of the world 

 Chorus 

 Ed Millard Baritone, Deborah Templing Soprano 
 

Quoniam tu solus sanctus  Since you alone are holy 

 Chorus 
 

Credo in unum Deum  I believe in one God  

 Chorus 
 

Et incarnatus est de Spiritu Sancto And he was made flesh from the Holy Spirit 

 Chorus 

 Julia Millard Soprano, Julie Hughes Alto, Malcolm Stork Tenor, Paul Seddon Bass 
 

Et resurrexit tertia die  And on the third day he rose again 

 Chorus 

 Julia Millard Soprano 
 

Sanctus, Sanctus, Sanctus  Holy, Holy, Holy 

 Chorus 
 

Benedictus qui venit in nomine Domini Blessed is he who comes in the name of the Lord 

 Chorus 

 Louise Smyth Soprano, Jill Burton Alto, John Timewell Tenor, Danny Smyth Bass 
 

Agnus Dei qui tollis peccata mundi Lamb of God, [you] who bear the sins of the world 

 Kirsty Janusz Soprano, Angela Plant Alto, Anthony Dowlatshahi Tenor, Derek Beaven Bass 
 

Dona nobis pacem  Give us peace 

 Chorus 
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A Note on the Programme 

The working title of this evening’s principal item was Missa in 
Angustiis. It means: ‘Mass in Times of Trouble’. What exactly 

were these troubles? In the summer of 1798, Haydn was back in 
Austria. His recent hugely successful residential visits to London 

had seen the composition of his great ‘London’ Symphonies. 
Now, in his mid-sixties, he was at the height of his powers and 

at the peak of his reputation, finding himself, to his surprise, 
quite prosperous. He had just finished The Creation, his first 

oratorio, which had been inspired both by London’s Handelian 
tradition and by its relatively enlightened political freedoms. 

Haydn’s Creation is a vision of a new world, built upon the ideals of married love and 
the Masonic brotherhood of man—ideals that the composer had 

shared with his younger friend Mozart, now regrettably seven 
years deceased. But the effort of composition had left him ill, and 

he was spending his summers in the Catholic Esterhazy family’s 

palace of Eisenstadt, near Vienna, where the new prince, Nikolaus II, 
had engaged him to return as part-time Kapellmeister. 

It was not an easy appointment. Haydn’s earlier life there under 
Nikolaus I had gone. If the events of the French Revolution 

(1789) had shaken the European aristocracy to the core, Nikolaus 
II seemed to have responded only with intensified arrogance. 

Combining vast wealth with vast debauchery, he was a Don 
Giovanni in real life; who also took a leisurely interest in religious 

art, sacred music and grand English-style landscape 
improvements. Haydn, perhaps out of sympathy, formed a bond 

with the Prince’s young wife, Princess Maria Josepha Hermenegild, 
for whom he had undertaken to produce a mass every August (on 

her name day). It may therefore be that the ’troubled times’ of 
this work’s title reflect her situation; and 

possibly Haydn’s own. He had certainly been 

impressed by the first performance of 
Mozart’s anti-aristocratic Don Giovanni. He 

even begins the Missa in Angustiis in the 
exact Mozartian key, D Minor, of the Don’s hellish demise. 

So much for personal troubles; what of the political? Many  
progressive Europeans had hailed the French Revolution’s 

Liberty, Equality and Brotherhood with excitement; by 1798, 
however, they had also witnessed the Terror and the 

subsequent rapid French 
military expansion. Only the year before, 

Napoleon had defeated the Austrians four times 
in quick succession and threatened Vienna 

itself. Austria was very definitely ‘in Angustiis’. 
And so it is understandable that the Mass is full 

of urgency. Again and again, its state of anxiety 

seems to overtake the beautiful moments of 
calm or spiritual reflection and surge back into 

passionate concern. The movements are 
predominantly quick, full of coloratura drama 

and restless glory. Unusually, the soloists are 

Prince Nikolaus Esterhazy II 

Princess Maria Josepha 
Hermenegild Esterhazy 

Napoleon Buonaparte 

The Esterhazys’ landscaped estate at Eisenstadt 
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rarely alone without the ‘brotherhood’ of choir and orchestra 

insisting on a fervent presence (even though Haydn was forced 
by the Prince’s arbitrary cuts to write for an orchestra without its 

wind section). The entire campaign of the mass seems to 
demand unashamedly that God must ‘Do something!’, and 

nowhere is this more emphatic than in the last movement: ‘Dona 
nobis pacem!’ Far from any meditative closure, as one might 

expect in a mass, this D Major finale is a fiery shout: ‘Give us 
peace!’ 

It did. For a time. Just as the first performance (September 15th, 
1798) was preparing, news arrived of Nelson’s crushing victory 

over Napoleon’s Mediterranean fleet at the Battle of the Nile. So 
stirred was Haydn that he appears immediately to have 

rechristened his work ‘Nelson Mass’—at least, so his catalogue 
suggests. And when Nelson and his mistress Emma Hamilton 

visited Eisenstadt in 1800, Emma sang an ode to this English 

naval victory that Haydn personally set to music and 
accompanied. As to The Nelson Mass itself (woodwind now re-

installed), it is regarded as one of Haydn’s greatest works. 

We are also thrilled tonight to showcase Haydn’s 

Trumpet Concerto. The trumpet was historically a 
‘natural’ instrument. A pure brass tube, it was unable to offer the full 

range of notes for the ‘concerted’ or experimental orchestral music being 
developed throughout the eighteenth century. Bach managed the problem 

in his own way, but when the newer ‘classical’ taste began to emphasise 
melody over counterpoint, the trumpet was even further stranded and of 

use only for ‘fanfare’ or ‘triumphal’ statements—and then only in certain 
keys. It was a turning point, therefore, when, in 1796, Haydn wrote a 

trumpet concerto for his friend Anton Weidinger. The Viennese court 
trumpeter was pioneering the use of the keyed trumpet. These newly 

invented instruments had flute-type keys added to the brass-work in 

various rather Heath-Robinson arrangements. The alterations made it 
possible (just) for a very skilled player to take on the melody and play chromatic 

passages previously quite unavailable. Today, of course, the keyed trumpet has been 
superseded by the modern valve instrument. Nevertheless, this first ever real 

trumpet concerto remains the best known and best loved. In representing a triumph 
of friendship, warmth and excellence in music-making, it seems to sum up perfectly 

Haydn the man. 

Mozart’s Te Deum (1769) is this evening’s opening item, 

composed, astonishingly, when Mozart was only thirteen. As a 
child prodigy, he had already toured Europe and been to London, 

where he met and was influenced by Bach’s youngest son, Johann 
Christian. Although Mozart had previously tried his hand at two or 

three operas and a Kyrie, the Te Deum is surely one of the earliest 
fully performable works of scale by this amazingly gifted musician. 

It is a straight setting of the full Latin liturgical prayer and falls 

roughly into four sections or movements. The first is the longest 
and crams in most of the text, while the second is a very brief transitional passage. 

The third is a spirited Allegro in three four time which soon gives way to a simple but 
vigorous fugue to finish the piece: In te Domine speravi (In you, Lord, have I placed 

my hope). The result is a small miracle. 

Horatio Lord Nelson 

Emma Hamilton 
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Future Cantorum Concerts: 
 

Date:  Saturday 13th December 2014 

Event:  Christmas Concert 

Venue:  Holy Trinity Church, Cookham SL6 9SP 

 

Date:  Saturday 14th February 2015 

Event:  Valentines Concert 

Venue:  Odney Club, Cookham SL6 9SR 

 

Date:  Saturday 17th May 2015  

Event:  Cookham Festival Gala Concert ‘Cantorum at the Opera’ 

Venue:  Holy Trinity Church, Cookham SL6 9SP 

Grateful thanks are due to: 

 Jozef Janik, our Deputy Music Director, rehearsal accompanist 

 and Continuo player in The Nelson Mass 

 The Stationery Depot, Cookham Rise Parade 

 All others who have helped in the production of this concert 

And thanks to you, our audience,  for your continued support 
 

If you would like to become a friend of Cantorum Choir, please email us: 

info@cantorumchoir.org.uk 

If you or your organisation would like to consider sponsoring  

Cantorum Choir in some way, then please call us on:  

07711 056661 to discuss the various options.  

You can also follow us on Facebook: 

www.facebook.com/cantorumchoir and on Twitter: @CantorumChoir 

Registered Charity no: 1136210 

www.cantorumchoir.org.uk      Cantorum Choir      info@cantorumchoir.org.uk 

This year supporting 

THE  NEUROBLASTOMA  SOCIETY     

&   

THE  BERKSHIRE  AUTISTIC  SOCIETY 


