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Cantorum Choir is a dedicated and talented choir of approximately 
forty voices, based in Cookham, Berkshire. The ensemble boasts a 
wide-ranging repertoire and performs professional-quality concerts 
throughout the year. Under the new directorship of Oliver Gooch, 
it has continued to earn itself a reputation as one of the leading 
chamber choirs in the area. 
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Hail gladdening light • Charles Wood

Bring us, O Lord God • William Harris

The darkness is no darkness • Judith Bingham  
(Kate Cromar – soprano, Peter Roe – tenor)

Thou wilt keep him in perfect peace • S.S. Wesley

Requiem • Herbert Howells

Salvator mundi 
Psalm 23  

(Jenny Knight – soprano, Anne Glover – alto, Malcolm Stork – tenor)
Requiem aeternam (1)

Psalm 121  
(John Timewell – tenor, Ed Millard – bass)

Requiem aeternam (2)
I heard a voice from heaven  

(Kirsty Janusz – soprano, Anthony Dowlatshahi – tenor, Ed Millard – bass)

INTERVAL

Strathclyde motets •  James MacMillan

O radiant dawn 
Os mutorum

(Kirsty Janusz – soprano 1, Clare MacMillan – soprano 2)
Lux aeterna

Northern lights • Ola Gjeilo

Nocturnes • Morten Lauridsen

Sa nuit d’été
Soneto de la noche

Sure on this shining night
Epilogue – Voici le soir

Songs of springtime • E.J. Moeran

Under the greenwood tree
Spring, the sweet spring

Good wine

THE DARKNESS  
IS NO DARKNESS
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TRANSLATIONS

Soneto de la noche
 
Cuando yo muero quiero tus manos en  
mis ojos: 
quiero la luz y el trigo de tus manos amadas 
pasar una vez más sobre mí su frescura: 
sentir la suavidad que cambió mi destino.

Quiero que vivas mientras yo, dormido,  
te espero, 
quiero que tus oídos sigan oyendo el viento, 
que huelas el aroma del mar que  
amamos juntos 
y que sigas pisando la arena que pisamos.

Quiero que lo que amo siga vivo 
y a ti te amé y canté sobre todas las cosas, 
por eso sigue tú floreciendo, florida,

para que alcances todo lo que mi amor 
te ordena, 
para que se pasee mi sombra por tu pelo, 
para que así conozcan la razón de mi canto.

PABLO NERUDA

Sonnet of the night

When I die, I want your hands upon my eyes:
I want the light and the wheat of your  
beloved hands
to pass their freshness over me one more time:
I want to feel the gentleness that changed my 
destiny.

I want you to live while I wait for you, asleep,
I want your ears to hear the wind,
I want you to smell the scent of the sea we  
both loved,
and to continue walking on the sand we  
walked on.

I want all that I love to keep on living,
and you whom I loved and sang above all things
to keep flowering into full bloom,

so that you can touch all that my love  
provides you,
so that my shadow may pass over your hair,
so that all may know the reason for my song.

TRANSLATED BY NICHOLAS LAURIDSEN
 

Sa nuit d’été

Si je pourrais avec mes mains brûlantes
fondre ton corps autour ton cœur d’amante,
ah que la nuit deviendrait transparente
le prenant pour un astre attardé
qui toujours dès le premier temps des mondes
était perdu et qui commence sa ronde
et tâtonnant de la lumière blonde
sa première nuit, sa nuit, sa nuit d’été.

RAINER MARIA RILKE

Its summer night

If, with my burning hands, I could melt
the body surrounding your lover’s heart,
ah! how the night would become translucent,
taking it for a late star,
which, from the first moments of the world,
was forever lost, and which begins its course
with its blonde light, trying to reach out towards
its first night, its night, its summer night.

TRANSLATED BY BYRON ADAMS 
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Epilogue – Voici le soir

Voici le soir;
pendant tout un jour encore je vous ai 
beaucoup aimées,
collines émues.
C’est beau de voir,
Mais: de sentir à la doublure des paupières 
fermées
La douceur d’avoir vu ...

RAINER MARIA RILKE

Night has come

Night has come;
for one whole day again I’ve loved you so much,
stirring hills.
It’s beautiful to see,
But: to feel in the lining of closed eyelids
the sweetness of having seen …

TRANSLATED BY MORTEN LAURIDSEN

Sure on this shining night

Sure on this shining night 
of star-made shadows round,
kindness must watch for me 
this side the ground.

The late year lies down the north.
All is healed, all is health.
High summer holds the earth.
Hearts all whole.

Sure on this shining night
I weep for wonder 
Wandering far alone
Of shadows on the stars.

JAMES AGEE
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Oliver’s international conducting career has seen 
collaborations in recent seasons with the LSO, 
Philharmonia, BBC Symphony, Hallé, London 
Philharmonic, Queensland Symphony, Tasmanian 
Symphony, New York Sinfonietta, Orchestra I Pomeriggi 
Milano and a debut recording with the RTÉ NSO. He 
balances orchestral engagements with extensive work 
in opera, formerly as assistant to Sir Charles Mackerras 
at Glyndebourne. As Associate Conductor (JPYAP) at the 
Royal Opera House he recently conducted their debut 
tour of Australia, winning a Helpmann Award.

Oliver received his training at Cambridge University, 
GSMD, and National Opera Studio. He studied 
conducting at Tanglewood with Seiji Ozawa and has 
been nominated for a South Bank award and a Creative 
Scotland award. In August, he was appointed Director of 
the Blyth Centre at Imperial College London.

Herbert Howells’ Requiem
Herbert Howells is widely regarded as among the most gifted English composers of the 
generation to succeed Elgar, Vaughan Williams, Holst and Delius. His strong sense of place 
and unique sound-world set him apart, while his contribution to the renaissance of English 
choral music during the course of his long life is probably unparalleled.

The son of a local organist, Howells was born in 1892 in deepest Gloucestershire, the 
beauty of which marked his musical personality as indelibly as the Malvern Hills did with 
Elgar. Despite a Welsh name and, indeed, an ethnically Celtic background, he always 
regarded his spiritual home as being very much on the English side of the Welsh border.

 In 1936 Howells suffered the sudden death of his nine-year-old son Michael through 
polio, a harrowing event which understandably left its mark on the man and the music. From 
here on, the immense spirituality of Howells’ music took on a more profound depth. Earlier 
speculation assumed that the Requiem was composed after Michael’s death as a personal 
tribute to a dearly loved son. However, evidence has since emerged that the work was in 
fact written three years earlier, in 1933, for Boris Ord and King’s College, Cambridge. It is true 
to say that Howells later reused some of the Requiem to create his larger, longer Hymnus 
Paradisi, which was very much dedicated to Michael. Other than that, Howells appears to 
have kept the shorter masterpiece of the Requiem to himself. Perhaps like Mahler and the 
Kindertotenlieder, which predated the loss of a daughter, Howells resented his own ominous 
prescience in completing a Requiem so soon before his son’s death.

The Requiem is a work of immense depth and a rapt, hushed intensity. The text deserves 
comment in that only two movements use the traditional words of the Requiem as Verdi and 
Mozart employed them. Otherwise it is entirely in English, based around Psalm texts. 

Oliver Gooch
Music Director

If you would like to be on our mailing list, please sign up via our website or  
email us: info@cantorumchoir.org.uk. If you or your organization would  
like to consider sponsoring Cantorum Choir, please call us on 07939 157530 to 
discuss the various options.
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FUTURE CONCERTS

COOKHAM FESTIVAL GALA CONCERT
Sunday 19th May 2019

Handel Dixit Dominus
Holy Trinity Church, Cookham, SL6 9SP

AUTUMN CONCERT
Saturday 19th October 2019

All Saints Church, Marlow SL7 2AA

Our grateful thanks are due to:
Robert Jones, Associate Music Director

The Stationery Depot, Cookham Rise Parade
All others who have helped with the production of this concert

Thanks to you, our audience, for your continued support.

This season Cantorum Choir is supporting The Listening Place charity.

Cantorum Choir

 @cantorumchoir

www.cantorumchoir.org.uk
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