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SOPRANOS

Clare Dolan
Daphne Rowbottom 
Deborah Templing 
Jenny Knight
Joy Strzelecki
Kate Cromar*
Kirsty Janusz*
Louise Evans
Pippa Wallace
Marilyn Rogers
Hilary Monaghan

ALTOS

Angela Plant*
Sandy Johnstone
Chiu Sung
Gill  Tucker
Jill Burton
Lorna Sykes
Celia Armstrong

TENORS

John Timewell
Malcolm Stork*
Philip Martineau
Richard Palfrey
Adrian Matthews

BASSES 

Ben Styles*
David Hazeldine
James Simpson*
John Buck
Paul Reid
Paul Seddon
Arthur Creswell

ORCHESTRA
Leader David Juritz
Violin 2 Simon Baggs 
Viola Tim Grant 

Cello Sophie Gledhill
Double Bass Sean Law 
Theorbo Arngeir Hauksson 
Oboe Emily Pailthorpe

Oboe Lydia Griffiths 
Trumpet Robert Vanryne
Trumpet Matthew Wells
Timpani Oliver Pooley

(*Soloists in My heart is inditing)

Welcome to Cantorum’s 40th anniversary season! Back in November 1981, 
Jonathan Miall founded Cantorum with a group of 14 singers. Forty years on (and 
five music directors later), I am proud to lead Cantorum, a talented choir of nearly 
forty singers who enjoy making music for Cookham and the wider community. Our 
three professional soloists are very much part of that community. Emma Walshe 
(soprano) makes her debut with the choir tonight. A happy coincidence is that she 
is Jonathan Miall’s daughter-in-law and lives in Maidenhead with her family; our 
bass-baritone soloist, Jonathan Wood still sings as frequently as his schedule allows 
with the choir of Holy Trinity, with whom he has been singing since he was six years 
old. His mother, Sara (the Director of Music), occasionally allows him to sing some 
solos. Tom Lilburn recently moved to Windsor as a Lay Clerk at St. George’s Chapel 
to begin his musical career after graduating. And tonight’s principal trumpet, Robert 
Vanryne, remembers playing in the early days for Cantorum as a teenager, having 
recently appeared in the BBC Young Musician Competition at the ripe age of fifteen! 
So in many ways, tonight is a ‘family affair’. It is remarkable that we have such talent 
in our midst. I hope you feel uplifted and invigorated by our programme tonight and 
I look forward to welcoming you to many more Cantorum performances. 

Oliver Gooch
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Zadok the Priest • Handel (1685-1759)
Coronation Anthem for George II, 1727

Hear my prayer • Purcell (1659-1695)

Excerpts from Yorkshire Feast Song • Purcell
Symphony

Let music join (choir)
Sound, trumpet, sound (alto)

Sound all to him (baritone and choir)

Birthday Ode for Queen Anne • Handel
Eternal source of light divine (soprano)

The day that gave great Anna birth (alto)
Let all the winged race with joy (soprano)
Let flocks and herds their fear forget (alto)

Let rolling streams their gladness show (alto, bass)
Kind Health descends on downy wings (soprano, alto)

The day that gave great Anna birth (chorus)
Let Envy then conceal her head (bass)

United nations shall combine (alto)

– SHORT PAUSE –

My heart is inditing • Purcell
Coronation Anthem for James II, 1685

Symphony and Trumpet Tune (Act V) from King Arthur • Purcell

Excerpts from Samson • Handel
Awake the trumpet sound

Total eclipse
Come, come! No time for lamentation now

Let the bright seraphim
Let their celestial concerts

Sound 
TrumpeT, Sound!
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PROGRAMME NOTES 
We open with a tour de force that no 
degree of familiarity can stale. The words 
of Zadok the Priest have been sung at 
every coronation since that of King Edgar in 
973AD, and Handel’s setting has been sung 
at every one since the coronation of George 
II in 1727.

Purcell’s eight-part setting of Hear My 
Prayer, O Lord is notable for its structure 
and harmonic resonance. Its construction 
implies a long, unbroken crescendo from 
beginning to end, a crescendo not only 
of volume but one which underscores a 
growing intensity of emotion, abetted by 
the pungent dissonances heard when the 
text moves from ‘Hear my prayer, O Lord,’ 
to ‘and let my crying come unto Thee.’ Here 
again, Purcell astonishes the listener with 
extrovert, forward-looking audacity and 
power of personality.

In the seventeenth century, it was a regular 
custom that natives of certain counties and 
towns would meet annually in London. The 
Yorkshire Feast Song was written in 1689 
for the annual visitation by gentlemen of 
Yorkshire to London. They would attend 

a church service, and afterwards adjourn 
for a celebratory feast. In the event, the 
celebration was postponed for James 
II had fled the kingdom. With William 
and Mary duly crowned there was more 
topical material available than usual. The 
Stewards commissioned the best available 
author and composer to celebrate in ‘a 
very splendid Entertainment of all sorts 
of Vocal and Instrumental Musick’. The 
Yorkshire Feast Song was ostensibly a history 
of York from Roman times onwards, but it 
also contained allegories of the Glorious 
Revolution. Our performance includes the 
celebratory two-section Symphony before 
moving to the end of the work with a 
chorus that finds Purcell with a subject that 
rarely fails to inspire him—that of music. 
He sets ‘Let music join’ in rich six-part 
counterpoint, at the midpoint additionally 
putting the melody into the bass in 
ingenious double augmentation before a 
dancing theme brings the movement to a 
surprisingly speedy ending. The movement 
Sound, trumpet, sound! is less subtle, and 
clearly was intended to set Yorkshire toes 
tapping with its rollicking rhythm and easily 
remembered tune. For the last movement 
Purcell goes into his most ceremonial 
mode, with a mighty bass solo introducing 
block chords from the chorus and 
orchestral fanfares.

Birthday Ode for Queen Anne represents 
one of Handel’s first works in England. 
The text, by English poet and politician 
Ambrose Philips (1674–1749), celebrates 
not only the Queen’s birthday but also her 
virtues as a peacemaker with the Treaty 
of Utrecht, which had been negotiated in 
1712 to end the War of Spanish Succession. 
In its nine movements the work contains 
much variety, from the gentle pastoral 
duet Kind health descends to the splendidly 
rumbustious bass solo Let envy then conceal 
her head and the lively alto and bass duet 

George Frideric 
Handel

 (1685-1759)
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Let rolling streams. The chorus too has a 
surprising amount of variety in the repeated 
refrain ‘The day that gave great Anna birth’. 
But it was in the opening movement (one 
that owes much to the influence of Purcell) 
that Handel produced his most inspired 
writing: the famous singer Richard Elford 
and an obviously fine court trumpeter were 
provided with ravishing music of quite 
melting beauty.

The coronation of King James II on 23 April 
1685 was an opulent affair. The magnificent 
service in the Abbey included nine anthems 
by Purcell, Blow, Turner, Lawes and Child. 
Finally, the queen was crowned, and 
Purcell’s specially-composed setting of My 
heart is inditing of a good matter was 
‘performed by the whole consort of voices 
and instruments’. It must have made a 
splendid climax to a fine pageant. The 
opening Symphony is on the grandest scale, 
its opening section majestically spacious. 
Purcell brings in the voices gradually, 
allowing the texture to build up slowly to its 
full eight parts. Another strongly imitative 
movement At his right hand follows, the 
pairs of voices joyously dancing in dotted 
rhythmic figurations at ‘all glorious’, and 
changing to sumptuous eight-part harmony 
at the mention of the queen’s magnificently 
rich ‘clothing of wrought gold’. The block 
chords of Praise the Lord, O Jerusalem would 
have echoed throughout Westminster 
Abbey, waking even the most tired dignitary 
for here is Purcell at his grandest, writing 
chords in as many as twelve parts. Finally 
comes a spacious Alleluia, Amen; the whole 
ensemble joins together, and with block 
chords which spread sound over three 
octaves, a coronation anthem of true 
splendour ends in majestic harmony.

King Arthur was by far the most popular of 
Purcell’s semi-operas even though it is an 
opera without a plot and, in musical terms at 

least, Arthur without the King! The confusion 
may not be librettist John Dryden’s fault. So 
censored, expurgated and rewritten was 
the then Poet Laureate’s ‘wordbook’ to suit 
the various sensitivities of Charles II, then 
James II, and finally the newly-crowned King 
William III, that many aspects of Arthurian 
legend failed to make the final cut. This 
Symphony and Trumpet Tune from Act V 
occurs as Britannia rises from the waves and 
fishermen dance at her feet. 

Handel’s Samson, drafted while he was 
working simultaneously on Messiah in 1741, 
is a three-act oratorio considered one of his 
finest dramatic works. Based on Milton’s 
poetry, we begin in Act 1 with the chorus of 
Philistines celebrating the holiday in honour 
of their god (‘Awake the trumpet sound’) 
as Samson bewails his fate and bitterly 
laments his loss of sight (‘Total eclipse’), 
tonight sung by our soprano soloist. In 
Act 3, following the recitative Come, come 
no time, Let the Bright Seraphim is sung 
by an anonymous ‘Israelitish Woman’. 
The aria summons the celestial hosts of 
seraphim and cherubim to hail the dead 
hero Samson. The work ends on a note of 
thanksgiving as the Israelites praise their 
God, Let their celestial concerts.

Henry Purcell 
(1659-1695)
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EMMA WALSHE, SOPRANO, graduated 
in Music from Gonville and Caius College, 
Cambridge. She subsequently participated 
in the Monteverdi Choir Apprenticeship 
Scheme under Sir John Eliot Gardiner, 
performing frequently as a soloist including 
a televised performance of Handel Dixit 
Dominus from the Palace of Versailles.

Emma’s solo work has seen her 
collaborate with numerous other world-
renowned ensembles including the 
Orchestra of the Age of Enlightenment, 
Tenebrae, Arcangelo, Gabrieli Consort and 
the Early Opera Company. Performances 
include Bach St John Passion at the 
Lausanne Bach Festival; Bach Cantatas 
at King’s Place and St George’s Bristol; 
Purcell Odes at the Potsdam Music 
Festival; Bach Mass in B Minor at the 
British Museum; Fauré Requiem at Snape 
Maltings; Monteverdi Vespers in Gloucester 
Cathedral.

In addition to her solo career Emma is 
widely sought after as a consort singer. 
Since 2014 Emma has been one of the two 
regular sopranos for The Tallis Scholars, 
performing extensively across the world, 
including in Japan, Australia, Europe and 
the USA. She was the soprano soloist for 
the VJ Day memorial broadcast on the 
BBC in August 2020 and premiered James 
MacMillan’s new 40-part motet Vidi Aquam 
at the Tate Modern. 

TOM LILBURN, COUNTER TENOR, is in his 
second year of the Master of Performance 
course at the Royal College of Music, where 
he is an Ian Evans Lombe Scholar. He 
studies with Sally Burgess and has been 
coached by Bryan Evans. During his first 
year at The Royal College Tom sang the 
role of Unulfo in Handel’s Rodelinda, the 
summer term opera, and in opera scenes 
he played Refugee in Dove’s Flight and 
Didymus in Handel’s Theodora. Tom is also 
a Lay Clerk at St. George’s Chapel, Windsor 
Castle, and in April this year he was one of 
four singers at the funeral of the Duke of 
Edinburgh. 

 Tom is an experienced oratorio soloist 
and recent performance have included 
Bach’s St. John Passion, Cantatas 48, 89 and 
154, Mass in B Minor and Magnificat, Vivaldi’s 
Gloria and Beatus Vir, Handel’s Messiah 
and O Praise the Lord with one Consent, 
Carissimi’s Jepthe and Bernstein’s Chichester 
Psalms. He has also worked with a variety 
of consorts including Tenebrae, The Sixteen 
and ORA, and is a member of Windsor-
based consort The Queen’s Six.  

 Tom studied Natural Sciences at St. 
John’s College, Cambridge, where he was a 
choral scholar, and he graduated with a 2:1 
in 2016. Born in Solihull, Tom sang in the 
choir of St. Alphege Parish Church from the 
age of seven and was a finalist in the 2007 
BBC Radio 2 Young Chorister of the Year. 
 

EMMA WALSHE TOM LILBURN
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JONATHAN WOOD, BASS-BARITONE, 
studied for Bachelors and Masters degrees 
at King’s College London. Whilst at King’s he 
sang in the chapel choir and took singing 
lessons at the Royal Academy of Music with 
Mark Wildman and then Edward Brooks. 

An established solo and ensemble singer, 
Jonathan made his operatic debut in 2007 
with Opera Holland Park and now works 
regularly at the Royal Opera House, Covent 
Garden, Welsh National Opera and English 
National Opera. Jonathan’s most recent 
operatic appearance was in Verdi’s Les 
Vepres Sicilienne (WNO) and he will return to 
the operatic stage in December in the Royal 
Opera House’s production of Nabucco. 

He sings regularly with the choirs of 
Temple Church and The Royal Military 
Chapel as well as various other professional 
ensembles including London Voices. A 
busy oratorio and recital soloist across the 
UK and abroad, recent solo appearances 
with Cantorum include Haydn’s Creation 
and Bach’s St. John Passion. Further afield 
Jonathan has performed with pianists 
including Huw Watkins and Murray Hipkin 
and is looking forward to rescheduled solo 
engagements with vocal group Sonoro, 
and at Southwark Cathedral with the 
London City Chorus under the direction of 
composer and arranger, Paul Ayres. 

Away from performing, Jonathan teaches 
singing at Wycombe Abbey School and St. 
Helen & St. Katharine School, Abingdon, 
and is also vocal coach to the choristers of 
St. Peter’s church in St. Albans. 

OLIVER GOOCH, CONDUCTOR, has enjoyed 
collaborations in recent seasons with
the LSO, Philharmonia, BBC Symphony, 
Hallé, London Philharmonic, Queensland 
Symphony, Tasmanian Symphony, 
Orchestra of the Royal Opera House, New 
York Sinfonietta, Orchestra I Pomeriggi 
Milano and a debut recording with the RTÉ 
NSO. He balances orchestral engagements 
with extensive work in opera, formerly 
as assistant to Sir Charles Mackerras 
(Glyndebourne) and Sir Antonio Pappano 
(ROH). As Associate Conductor (JPYAP) at 
the Royal Opera House he conducted their 
debut tour of Australia, winning a Helpmann 
Award. As a regular guest conductor with 
Royal Philharmonic Orchestra, his recent 
engagements in the Royal Albert Hall include 
Madama Butterfly, La bohème and Carmen. 
He was Founding Artistic Director of Opera 
East, most recently premiering O’Regan’s 
Heart of Darkness at the Linbury Theatre; 
and Artistic Director of Iford Arts since 2005. 
Oliver received his training at Cambridge 
University, Guildhall School of Music and 
Drama, and the National Opera Studio. He 
studied conducting at Tanglewood with 
Seiji Ozawa and was nominated for a South 
Bank award and a Creative Scotland award. 
In 2012, he was elected a Clore Leadership 
Fellow by the Clore Foundation, elected 
Fellow of the Royal Society in Arts in 2014; 
and in 2018, he was appointed Director of 
the Blyth Centre for Music and Visual Arts 
at Imperial College London and, closer to 
home, Cantorum Choir!

JONATHAN WOOD OLIVER GOOCH
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With grateful thanks to our sponsors for this concert: Shanly Foundation 

Shanly Foundation primarily supports good causes predominantly within 
Buckinghamshire, Berkshire, Hertfordshire, Oxfordshire, West Sussex and parts of 

Surrey, Kent and Hampshire. 

Since 1969 Shanly Group and Shanly Foundation have contributed in excess of £25 
million to those in need of a helping hand, from youth clubs, schools and woodland 

projects to centres for adults with physical and learning disabilities.

Shanly Foundation is funded entirely from the discretionary distribution of profits made 
by the companies that make up Shanly Group.

This season Cantorum Choir is supporting Help Musicians.

Christmas Concert
Saturday 11th December 2021
Holy Trinity Church, Cookham SL6 9SP

Rachmaninov 
Vespers

Saturday 26th March 2022
Eton College Chapel

Cantorum Choir            @cantorumchoir            www.cantorumchoir.org.uk

Registered Charity No. 1136210
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