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Patron: Ralph Allwood MBE
Music Director: Oliver Gooch
Associate Music Director: Robert Jones

Cantorum Choir is a dedicated and talented choir of approximately forty voices, based

in Cookham, Berkshire. The ensemble boasts a wide-ranging repertoire and performs
professional-quality concerts throughout the year. Under the directorship of Oliver Gooch,
it has continued to earn itself a reputation as one of the leading chamber choirs in the area.

SOPRANOS ALTOS TENORS BASSES

Nicky Cox Celia Armstrong Anthony Dowlatshahi| Arthur Cresswell
Kate Cromar Sally Brooks Philip Martineau Gordon Donkin
Louise Evans Jill Burton Richard Palfrey David Hazeldine
Kirsty Janusz Sarah Evans Matthew Peters Luis Lucena
Jenny Knight Catherine Formstone | Malcolm Stork Ed Millard
Clare Dolan Anne Glover John Timewell Nick Plant
Hilary Monaghan Sandy Johnstone Paul Reid
Marilyn Rogers Angela Plant Paul Seddon

Joy Strzelecki Chiu Sung James Simpson
Deborah Templing | Lorna Sykes Ben Styles

Alex Thompson

Pippa Wallace

SOLOISTS: Soprano: Emma Walshe « Mezzo-soprano: Melissa Gregory
Tenor: Ryan Vaughan Davies « Bass: Jonathan Wood

ORCHESTRA

Leader/Violin 1 Caroline Balding Oboe Lydia Griffiths
Violin 2 Simon Kodurand Trumpets Adam Meyer
Viola Dorothea Vogel Jack Wilson
Cello Laura Anstee Timpani Craig Apps
Double bass Sean Law Harpsichord/organ Robert Jones



Part One

SINFONIA (OVEITUIE) c.vviecveeeeceeetcteeteteee ettt b st es st be st be s st sssasstens s esensesesensesens Orchestra
Comfort ye

Evry valley

And the glory of the LOId........c.cceieeieereeicceieineieeeneneieeeeeense e ssessess e ssessesessessessessesssaenns Choir
Thus saith the Lord.................. et Bass
But who may abide....... ... Mezzo-soprano
And He shall purify...... ettt ettt nae Choir
Behold a virgin shall conceive ... Mezzo-soprano
O thou that tallest.......ccccoereneenee. seveereneenenes Mezzo-soprano + Choir
FOr Dehold, darkness..........c.cueiueureiueieeneiiiieienieeissiessessesisesse e sssssssssessessssssessesssssssssessssses Bass
The people that walked in darkness ..........cceecueuncireureciceneiniineeieieneiseseeneneeiseseesessessessessesessenne Bass
For unto us a child is born .................... et Choir
Pifa (‘Pastoral Symphony’)..... Orchestra
There were shepherds.............. Soprano
And lo, the angel of the Lord ..... Soprano

And the angel said unto them Soprano

And suddenly there was with the angel Soprano
GLOTY £0 GO ettt st sttt sesaees Choir
Rejoice greatly.......coeeneeneerecencenernennenee e Soprano
Then shall the eyes of the blind Mezzo-soprano

He shall feed his flock ceeeneenn. SOprano/Mezzo-soprano
HIS YOKE 1S @ASY .vvuvvueerivriirieiiiie ittt ss s st sasases Choir

Part Two
Behold the Lamb of GOd ... eaees Choir
He was despised......cocoeveverrenerrencreeneucnnee

Surely He hath borne our griefs
And with His Stripes .......ccoveueeiriunee.

ALl We, THKE SNEEP .ottt es et sese sttt
All they that S€€ HIIM ....cuuvuiiiiececiiieeeieccieeie e e sass s sssssssssessesssssns
He trusted in God .

Thy rebuke hath broken His heart
Behold @nd SEe ...

He was cut off........c......... Soprano
But thou didst not leave.......... Soprano
Lift Up yOUL DEAdS......ouiiiiiiiicic e Choir
WHhy d0 the NAtiONS ........cciiiiiiicc s

Let us break their bonds .

He that dwelleth in heaven..........c.ccviiiiniiii s sasaes Tenor
Thou shalt break them ... e Tenor
HalleTujah ... Choir
Part Three

I know that my Redeemer liVeth ... Soprano
Since by man came death Choir
Behold, T tell YOU @ MYSEIY ......c.euveirieeiieiieieeiiiseiesseessisessesasese s ssessssss e ssesssssssssessssssees Bass
The trumpet Shall SOUNd........c.cuiieeieicrec et sese e ssese s saenas Bass
Then shall be brought to pass ... ... Mezzo-soprano
Worthy is the Lamb Choir

Amen......eeeevennnen. Choir + Soloists



MESSIAH
George F Handel (1685 - 1759)

When Handel settled in London in 1712
there was already a thriving Italian opera
scene and he soon became its leading
figure, with a succession of brilliant works
flowing from his pen. However, then,
as now, the economics of opera were
constantly on a knife-edge and making a
profit on these costly ventures was difficult
and unpredictable. Despite their critical
acclaim, Handel’s Italian operas never
attracted large audiences. They were mainly
supported by the aristocracy and the
upper classes. Public taste was changing
quickly, though, and by the 1730s people
were becoming increasingly intolerant
of the unfamiliar language, ridiculous
plots, arrogant soloists and over-elaborate
music. They now demanded something
less highbrow and more home-grown. Box
office revenues started to plummet as rival
companies competed with each other for
the dwindling audiences and the costs of
opera production escalated. Handel had
invested heavily in his own company and
this alarming collapse seriously affected his
finances.

Faced with possible bankruptcy, the ever-
resourceful composer turned to oratorio
as a potential solution to his financial
difficulties. Though oratorio has much in
common with opera it is not staged and
is consequently a great deal less costly to
produce. It was a genre in which Handel
had already experienced some modest
success, beginning with his first English
oratorio, Esther, composed in 1720. He now
found himself working more and more on
oratorios and in February 1741 he staged
his last Italian opera, which closed after just
three performances.

Handel’s oratorios were deliberately
aimed at a new audience: the Protestant

middle classes. The musical style was
largely direct and straightforward and the
librettos, in English, were generally based
on passages from the Old Testament, a
common literary heritage with which
everyone was thoroughly familiar. In an
era of increasing prosperity and expanding
empire these vivid biblical stories of
larger than life heroes leading a people
who, if they followed God’s law, were
specially protected and given victory over
their enemies, must have held particular
resonance for the middle classes of
eighteenth century London. Musically,
Handel’s most significant innovation was
his use of the chorus, which was given a
much greater role and now enjoyed equal
status with the soloists. His monumental
style of choral writing, calculated to
impress with great blocks of vocal sound
- exemplified in such pieces as the 1727
coronation anthem, Zadok the Priest — was
ideally suited to the task.

In 1741 Handel had already begun
work on a new work, Messiah, when he
received an invitation from the Duke of
Devonshire, Lord Lieutenant of Ireland, to
visit Dublin. He accepted the invitation,
taking his Messiah score with him. It
was first performed at the New Music
Hall, Dublin, in April 1742, and was an
unqualified success. One effusive review
ran: ‘Words are wanting, to express the
exquisite Delight [Messiah] afforded to the
admiring, crowded Audience. The Sublime,
the Grand and the Tender, adapted to
the most elevated, majestick and moving
Words, conspired to transport and charm
the ravished Heart and Ear In addition
to its musical impact, its success was also
due to the general approval of the donation
of a large part of the proceeds to various
Dublin charitable institutions, a pattern
later repeated in London with Handel’s
association with the Foundling Hospital.



Though Messiah shares many common
characteristics with Handel’s other twenty
or so oratorios, it is the least typical in
several respects: it has more choruses than
any other except Israel in Egypt; it does
not have a newly written libretto but one
compiled from existing short passages from
the Bible; and it has no named characters or
overall narrative, presenting instead a series
of contemplations on the life of Christ
and Christian redemption. The success
of Messiah owes much to the fine libretto
compiled for Handel by Charles Jennens,
who had previously collaborated with him
on his oratorio Saul. Jennens’ extensive
knowledge of literature and music made
him in many ways an ideal creative partner
for Handel, though the relationship was not
without its tensions.

The work is divided into three parts.

Part One deals first with the prophecies
concerning Christ’s birth. An appealing
sequence of Christmas movements follows,
comprising the chorus ‘For unto us a

child is born, with its powerful setting of
the words “‘Wonderful” and ‘Counsellor’;
recitatives depicting the angels bringing
the good news to the shepherds; and the
imaginative final chorus, ‘Glory to God;,
which ends with a diminuendo as the angels
disappear from sight.

Part Two is the dramatic heart of the
work. It tells of Christ’s passion, crucifixion,
resurrection and ascension. Here we find a
wide range of emotional expression, from
the crowd’s derisive taunts in ‘He trusted
in God, to the heartbreaking alto aria, ‘He
was despised’ and the bass soloist’s fierce
rage in ‘Why do the nations. This part ends,
though, on a gloriously optimistic note,

with trumpets, drums and chorus blazing
out their triumphant ‘Hallelujah!’.

Part Three consists entirely of
commentary, principally on the
resurrection and the theme of Christian
redemption. In a work that abounds in
superb music, this section contains some of
Handel’s most inspired writing, beginning
with the radiant soprano aria, ‘T know that
my redeemer liveth’ Equally superb is the
bass aria, ‘The trumpet shall sound, with
its spectacular trumpet solo. However, it
is in the towering final choruses, “‘Worthy
is the Lamb’ and ‘Amen),, that Handel truly
surpasses himself with music that carries all
before it in an exultant affirmation of faith.

Throughout, Handel’s writing for
orchestra and solo voices is masterly, the
fruits of a lifetime’s musical experience.
Arguably, though, it is the choruses that
raise Messiah onto a different plane, thanks
to Handel’s unerring ability to grasp the
dramatic potential of each text and the
astonishing power and variety of his choral
writing.

Handel composed Messiah in just
twenty-four days, a remarkably short space
of time but not exceptional by his own
extraordinary standards. What is almost
beyond comprehension, however, is how
in these three weeks he was able to create a
work of such sustained inspiration, power
and seemingly inexhaustible invention.
More than 250 years have passed since its
first performance, yet Messiah’s status as
one of the great icons of European music
remains undiminished, and it continues to
speak to millions of people of many cultures
and faiths around the world.

© John Bawden

All gangways, passageways, aisles and stairways within the Chapel and Ante-Chapel
areas must be kept entirely free from chairs or any other obstruction.
Guests are asked to leave quietly at the end of the performance.



OLIVER GOOCH (CONDUCTOR)

Oliver has enjoyed collaborations in recent
seasons with the LSO, Philharmonia, BBC
Symphony, Hallé, London Philharmonic,
Queensland Symphony, Tasmanian
Symphony, Orchestra of the Royal Opera
House, New York Sinfonietta, Orchestra I
Pomeriggi Milano and a debut recording
with the RTE NSO. He balances orchestral
engagements with extensive work in opera,
formerly as assistant to Sir Charles
Mackerras (Glyndebourne) and Sir Antonio
Pappano (ROH).

As Associate Conductor (JPYAP) at the
Royal Opera House he conducted their debut
tour of Australia, winning a Helpmann
Award. As a regular guest conductor with
Royal Philharmonic Orchestra, his recent
engagements in the Royal Albert Hall include
Madama Butterfly, La bohéme and Carmen.

He was Founding Artistic Director of
Opera East, most recently premiering
O’Regan’s Heart of Darkness at the Linbury
Theatre; and Artistic Director of Iford Arts
since 2005.

Oliver received his training at Cambridge
University, Guildhall School of Music and
Drama, and the National Opera Studio. He
studied conducting at Tanglewood with Seiji
Ozawa and was nominated for a South Bank
award and a Creative Scotland award. In 2012,
he was elected a Clore Leadership Fellow by
the Clore Foundation, elected Fellow of the

Royal Society in Arts in 2014; and in 2018, he
was appointed Director of the Blyth Centre
for Music and Visual Arts at Imperial College
London and, closer to home, Cantorum
Choir!

EMMA WALSHE (SOPRANO)
After graduating in Music from Gonville and
Caius College Cambridge, Emma began her
career in the Monteverdi Choir
Apprenticeship Scheme. She has since
become widely sought after as a soloist and
consort singer, working with world-renowned
early music ensembles including the
Orchestra of the Age of Enlightenment,
Tenebrae, The Tallis Scholars, Arcangelo, The
Gabrieli Consort, The Sixteen, Ora,
Polyphony and the Early Opera Company.
Emma has performed as a soloist in some
of the world’s most prestigious venues
including Amsterdam Concertgebouw,
Wiener Konzerthaus, Felsenreitschule
Salzburg, Kélner Philharmonie, Cité de la
Musique Paris and the Royal Festival Hall.
Solo highlights include Handel Dixit Dominus
at Buckingham Palace and televised from the
Palace of Versailles; Bach Mass in B minor at
The British Museum; Purcell Indian Queen at
Stour festival. The 2024/25 season includes
performances of Monteverdi’s Vespers in
Helsinki and Wigmore Hall, Handel's Messiah,
Mozart’s C Minor Mass and Exsultate Jubilate
and a tour of Bach’s B minor mass.




MELISSA GREGORY (MEZZO-SOPRANO)
Australian mezzo-soprano Melissa Gregory, a
Welsh National Opera Associate Artist for the
23/24 season, is the recipient of the Opera
Foundation for Young Australians’ 24/25 Lady
Fairfax La Scala Award, in which she covered
the roles of Meg Page Falstaff and Olga
Eugene Onegin.

A graduate of the Royal Northern College
of Music and the Queensland
Conservatorium, she was 3rd prize winner in
the 2024 JRSB Bel Canto Award, winner of
the 2023 Bampton Classical Opera Young
Singer of the Year and the inaugural London
Choral Sinfonia Leach Award for Singing and
a finalist in the 2022 International Handel
Singing Competition. Melissa is also a
Samling Artist.

During her time at WNO,

Melissa performed the roles of

Margarita Xirgu Ainadamar (cover)

and Dorabella Cosi fan tutte (cover) and
performed in recital with Malcolm Martineau.

As a member of the Glyndebourne Festival
Opera chorus, she recently performed the role
of Praskowia in The Merry Widow and Soeur
St Charles in the Festival’s critically-acclaimed
production of Poulenc’s Dialogues des
Carmélites. She has also performed the role
of Zaida Il turco in Italia and looks forward to
returning to Glyndebourne this summer to
cover the role of Varvava in Kdta Kabanovd.

RYAN VAUGHAN DAVIES (TENOR)
Welsh tenor Ryan Vaughan Davies is the 2024
winner of The Welsh Singer competition and
is currently a Jette Parker Artist at The Royal
Opera House, Covent Garden.

Operatic highlights of recent seasons
include Tom Rakewell, The Rake’s Progress for

FRIENDS OF CANTORUM

Theatr und Orchester Biel Solothurn. Tamino
(cover), Die Zauberflote for Welsh National
Opera; Prunier, La Rondine for IfOpera.
Borsa, Rigoletto; Peppe (cover) Pagliacci; El
Remendado, Carmen and Ruiz, Il Trovatore,
all for The Royal Opera House. He has also
previously appeared with the Garsington
Opera Festival, the Grange Festival,
Longborough Opera Festival and Buxton
Opera Festival.

In concert, Ryan has debuted with the BBC
Proms in Il tabarro with the Hallé and Sir
Mark Elder, as well as at The Wigmore Hall,
Southbank Centre, Waterfront Hall Belfast,
Grieghallen Bergen, and in the US with the
North American Festival of Wales.

JONATHAN WOOD (BASS)

Jonathan previously sang for us in Bach’s St.
John Passion. Born locally, he took singing
lessons at the Royal Academy of Music,
alongside studying Philosophy at King’s
College London, and made his professional
opera debut with Opera Holland Park in
2007.

Jonathan currently sings regularly at the
Royal Opera House and is an experienced
oratorio soloist with concert engagements in
the UK and abroad. Jonathan is also a regular
ensemble singer, singing with various groups,
including London Voices & Apollo Voices
- with whom he has featured on many
recordings and film & video game
soundtracks. Jonathan teaches singing and
conducts ensembles at two schools and is
vocal coach to the choristers of St. Peter’s
Church in St. Albans. Jonathan is currently
performing in the Royal Opera’s production
of Il Trovatore and later in the year will sing in
their production of Gounod’s Faust.

We are delighted to report that we have recently commenced a ‘Friends of Cantorum’

scheme. This group has been set up for our much-appreciated loyal supporters, who like
to attend most of our concerts throughout the year. For more details, as well as a list of
membership benefits, please email friendsofcantorum@gmail.com




FUTURE CONCERTS

MUSIC AT
THE WATER’S EDGE

Saturday 21st June 2025, 6pm
Odney Club lawn, Cookham

An informal concert of
much-loved English madrigals
and part songs for a summer
evening. Free concert (tickets

bookable in advance)

Retiring collection for
Fibromyalgia Action UK and
Dementia UK
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Saturday 11th October 2025, 7.30pm o N ¥
Douai Abbey RG7 5TQ », 1
Cantorum joins with the UK’s premier e 2 ﬁ LY
viol consort, Fretwork, to present Gibbons 400 : ; ) }\\j;

- an anniversary celebration of the last ; e
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bromyalgia Action UK

‘Fighting for Freedom from Fibromyalgla

Scan the QR code for information about This season Cantorum is supporting
our upcoming concerts and to buy tickets. Fibromyalgia Action UK

f Cantorum Choir X @cantorumchoir @Www.cantorumchoir.org.uk

Registered Charity No. 1136210



